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Dear

Attached is the official summarized tramseript of the event that
took place in New York last Octiober 4th and 5ih. which has been variously
termed the Palace Museum Exhibition Post-mortem Symposium, the First
International Convoeation of Painting-worms {using Li Lin-ts‘an’s useful
neologism, formed by analogy with "bookworm™); and the Conference for the
Fragmentation of Chines Painting Studies.

Not summarized herein are my own cpening vemarks. I begar by
quoting a statement made recently that the stedy ef Chinege painting is
at present going through a "Great Le@p Forward™; I suggested the "A Great
Leap in All Directions" would be a more accurate description, and that the
principal aim of the conference would not be to solve the problems involved
in the paintings to everyone’s satisfaction, but only to make sure that
we do not lose a1l contact with one another as we leap. I felt it would
be better to present and distinguish the approaches represented by various
scholars in the field by allowing these approsches to emerge naturally
in discussions of particular paintings, rather than through abstraet
theorizing and arguments on method. I pointed out that the "Combined
List of Opinions" distributed before the meetings had made it painfully
apparent that any one of us holds some opinions that will seem to any other
one of us quite untenable and prepesterous; so that we had best begin with
an attitude of mutual tolerance, and avoid statements of the "as any fool
can piainly see” type. In particular, those of us practiced in articu-
lating our views in lectures and writing should recognize that other views,
based on a personal and unrationalized kind of connoisseurship, may not
be so easily stated in words, bht may nevertheless be as walid as our
intellectual formulations. The art historian is required to communiecate
ideas, and to distinguish them from feelings, or at least to convince
others that they are more than feelings; the connoisseur is not, and so
may be at a disadvantage in such discussions as we were sbout to hold.

In retrospect, the symposium can be said to have accomplished
what we hoped it would. Responses of those who aitended were on the
whole enthusiastic, although some were not convimced that its effect
would be entirely beneficial ("I should think the graduate students
present would be strongly tempted to turn to governmeni service.” "It’s
8 good thing more of the collectors weren’t there." "The whole thing
(i.e. the transeript) makes discouraging reading; and then just think
what a symposium on theory would be like2"). Two more views to sum ups
"It was like & Summit Conference; nobody expected that anything would be

decided, and it was really a rather desperate effort to keep lines of
¢ommunication open.” And: "We may have advanced the study of Chinese
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paintings or we may have set it back; but we sure shook it up.”

Thanks are due to the American Council of Learned Societies, for s
grant to cover the expenses of the meetings and the pristing of this transcripts
to Asia House; and particularly to the Director and Assistant Director of
Asia House Gallery, Dr. Gordon Washburn and Mr. Richard Cleveland, for their
hospitality and assistance; to Messrs. Roderick Whitfield and Chou Ju-hsi,
for runping the slide projectors and preparing (is rough form) this
iranscripts to Mr. Frank Caro, Mr. Nathan Hammer, Mr. Howard Hollis, ang
Mr. Joseph Seo, for the Chinese banquet held at the Shun Lee Restaurant
on Thursday evening; to Mr. and Mrs. H.C. Weng; for arranging this banquet
and for showing paintings at their home afterwards.

The transcript has been checked and corrected by the main participants,
and can be taken as a reasonably accurate summary of the views they expressed.
Nevertheless; it is to be regarded as a restricted dosument, not to be
published in any form or quoted from without the permizsion of the persons
whose opinions are being quoted. It is being sent privately to those who
attended the meetings and a few others who were unable to come. It is not
for sale; and will not be distributed to libraries or otherwise made
available to the public generally.

Sincerely yours,

James Cahill
Curator of Chinese Art

A partial list of those who attended (alphabetically):

Annaliese Bulling Jean Lee William Trousdale
James Cahill Sherman Lee Henry Trubner
Chiang Yee Chu-tsing Li Father Harrie
Victoria Contag Aschwin Lippe Vanderstappen

(Mrs. von Winterfeldt) Max Loehr Wang Wen-po
Usher Coolidge Jane Gaston Mahler Hugh Wass
John Crawford Jean Mailey Kelson Wu
C:A. Drenowatz Kiyo Munakata Martie Young
Betty Ecke Robert Poor

{(Tseng Yu-ho) John Pepe And some thirty graduate
Riehard Edwards Hsio-yen Shih students specializing in
Wilme Fairbank Shujiro Shimada Chinese or related fields
Mr. and Mrs. Myron Falk Laurence Sickman of art from Harvard,
Wen Fong Osvald Siren Princeton, Michigan,
Nathan Hammer Alexander Soper Chicago, New York (Insti-
John Haskins Mrs. Carl Stern tute of Fine Arts),
Wai-kam Ho Michael Sullivan Columbia and other

George Lee Peter Swann universities.



SYMPOSIUM ON THE CHINESE ART TREASURES EXHIBITION
Thursday, Octeber 4, 1942

2. EMPEROR MING-HUANG*S JOURNEY TO SHU

Li Lin-ts®an: Ars Orientalis IV, 1961: lste 1lth cent.
proposed ss date of copy.

Loehr: Original eighth century paintings seem Taiwan 1957.

Physical qualities: gilk, unlike sny siik of Sung date.
Silk has werm; yellowish color; as opposed to greenish
grays or brownish gray of Sung, and vnusually brittle.
with flaking of the materisl.

Style: no condemning features of later perieds.

This work wust be judged in the light of the more arehaic
taller version (Ku Kung, Vol. 26; 300 Masterpieces, I, 4)
att. Li Chao-tao, with a strip of wster at the bottom,
suppressed in the present work. That tall, "gothig"
version, which I believe to be & Sung copy, was regarded
2s the prototype in Sirven’s Chinese Painting, although
he had noted its inferior quality in his Early Chinese
Painting. In its crysiallinme, rombic rock formations,
by the way, the "gothic" version agrees somewhat with
another archaistic Sung work, namely, 2 farewell picture
by Chao Tsung-han of the 1050°s. (1057 A.D.) (see
Ku Kung, Vol. 5). (The "gothic” version may vet be
derived from a lost original earlier than the work
under discussion.)

Brush sirokes: Li Lin-ts‘an has stressed the "mouse~tail"
and "nail-head" strokes. I find it difficelt to
consider them as significant criteria for a Sung dating.
The brush strokes essentially serve to bring out every
swall detail in magnificent clarity.

Details: none appear to be Sung, and the consigtency and
diseipline argue for an early date.

Coloring: not later than the Tlang

Figures: costumes of the horseman and the court iadies
are not of the Sung peried.

Trees and plants: complete in themselves, unified dnd not
blurred: all arguments against Sung date. )

Styles What we have to keep in mind is, that befofe the
date of the picture (as an object) can be established,
the date of its style has to be established. The picture,
if the subject is correctly identified; would date after
756: a date later than BOD would seem incongfuous.

Lapse of time between the two versionms diffichlit to
assess.

¥er Fong: Sixteenth century.
Rather than taking the attributed Sung paintings in the
Palace Collection as basis for compariscen, one should
start with reliable T'ang and earlier works.
Agrees with Loehr that the preblem is a question of stylé,
since it is impessiblz to date it from either the
technical or the documentary point of view.
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Blue green style:s as large context for the picture.

Evidence:
1. Tun-huang
2. Shesoin

3. Blue green $yle reflected in the Japanese Yamato-e
Mi Fus 11th cent. "most of the so-called Li Ssu-hsins are
Japanese paintings.” _
Traditionalism: the type never goes out, but through ]
eclecticism or archaism is always preserved. A differentiation
of styles mecessary. )
Styles 1. Motives and elements are features of a primary
level. It is all right to say this is in Tfang style;
but Tang motif doesn’t make it T‘ang date. 2. The
combination of motifs and elementss structures that
are symptomatic of the artistic concept and attitude.
Brush works (Li Lin-ts‘an)
13th cent. first reference to b
writings of Wang Lo-yu [ - j
And even more in the Yuan (T‘ang Hou)
Literary description versus the thing seen
Nail-head: said by Wang Lo-yu to have been "initiated” in
the 11th cent.--hence the date of the pictures. Li
Lin-ts’an did not compare with works of the Bth or 1ith cent.
~Line: here too disciplined and controlled (WF agrees with
Loehr on this).
Structural principles: the structure is aesthetically
self-conscious and not for the purpose of modelling.
(For examples of this see Tun-husng and the Shoso-in)
Here obvious mannerism and loss of structural validity,
with non~functiomal lines.
Modellinge here is patteraistic, ereating dark and light
pattern, and not a rounding out of forms.
Coloring: *"blue-green" style. It has been stated that the
blue-green style, and works in that style; must be
considered on a separate basis from paintings in mono-
chrome: but stylistically and in composition, "blue-
green" should be comparable with monochrome .
Trees: are overly complex '
Wang Wei: man in distance has no eye; tree in distance
has no branch; water in distance has no ripples.
Mountain treatment: a contradiction of simplieity and
stylization. Archaic in appearance and extremely
complex tree arrangement.
Shosoin--Biwa with Tiger-hunt in Tang style--cf. Wang Weis

h terminology in the

"a mountain should have three sides;" here is schematic
representation of this. But the literary description
will fit both the pictures in the preliminary level of
style (motives and elements) and hence is not sufficient.
Conceptions the Shosoin biwa landscape is built up

layer by layer to create the space.

Ming-husng’s jourmey: The visual integration and the
complexity of the space are much more advanced. The
interest of the artist is in the patternistic arrange-
ment and the sarface decoration. The very intricacy
is in itself decoratives in the interplay of selid and
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void, of cloud and mountain.

Surface values sre paramouni.

Patternistic desigs of contrast.

Cf. the trees for rhyihsic complexity and two-dimensionslity.

Verticals are contraszted with horizontsis, blank space
with busy aress. Silhouette is uwsed in an archaistic
manner.

Hence the two pictures (Ming-husng and Shoszein biwa) arve

of different dates, and in exsmination the dascripiion

{of work) and the concept (of style) are importent.

For comparison and comparable works sse Chiu Ying:
whose jagged rock contours are similar te Ming-huang’s
iourney. Cf. Immortsls in Fairvisnd, 300 Masilerpieces,
No. 243. 1In him again the two dimensionality end the
surface interest.

There is need to distinguish between VYertical and Horizontal

Styles the blue-green style is to be found in the 14th cent.,
cf. Chao Meng-fu’s Autumn Colours (69); and between
archaic and archaistic.

On the basis of the silk and the pigment, as well as details
of drawing: a 16th cent. copy. Ming-husng’s Journev was
remounted at the Freer Gallery by a Japanese mounter,

T. Sugiura, who felt that the silk is cracked on account
of excessive drying, and not bscause it is 8th cent. silk.

Compare the different condition of the 9th cent. silk from
Tun-huang in the British Museum.

Again ¢f. condition of BM Tun-huang silk.

Condition of the painting too good to be true, as regards the
silk and the miraculous preservation of this and the coler
and the lack of later restoration.

In T ang the color was applied on a white ground.

Tung Yuen, Hsiao-hsiang-{°us white shows through on asscount
of the top color being rubbed off--no instance of that in
the painting under discussion.

T’ang styles the high landscape court style of the T ang
is unknown to us (apart from the example under discussion.)
But there is nothing incompatible in the style here when
compared to the works from Tun-huang and the Shosoin.

Ming-huang t‘us mountains artificial; but this feature also
in T'ang style at Tun-huang.

Archaic features can be traced back through Six Dynasties
landscape style to Han.

Shesoin Biwa with Tiger Hunt: Unsophisticated phase. This
can more accurately be described as in tan-ching (red
and blue; the ancient term for painmting) than in blue
and green (ch'ing-lu).

Landscape is tracesble back to Tung K'ou: where the
mountaing are painted in layers in contresting colors.

Ming-huang--is the culmination of an archasic styie.

Dates S. Sung 2t the earliest, but representative of that
archaic style and valid to use as 2 document for the




Sullivan:
Soper:

-4~

study of T‘ang painting.

Anon. Immortals’ Dwellinmgs im the Palace Museum: this
shows some similarity im brush technique and in treatment
of rocks, though the trees more careless. Would date to
the 14th cent. at the earliest-

Both of these could be by the same hands--or products of
the same studio.

Chae Po-chu scroll in Pekings more advanced version of
same style.

Gives later Ming date for this Chac Po-chu--see Northern
school. Configuration of mountains points to late Ming.
Asked to compare Chao Po-chu with Stockholm Chu Tuan.

Objected: comparison unsuitable and unfair.

This can still be done though on the basis of common pexriod
style.

Notes the diagonal recessions--Chao Po-chu vs. Chu Tuan
Chu Tuans line--Chu Tuan is development of Kuo Hsi. Devil
face pattern contrast.
Complexity of the surface and the contours.
Line tends to flatten the scbstance and does not act as
a modelling line. .
Is similar to the line of "Chao Po-chu"
Provincialism; not as a criterion for "differsntiation"

Still close to the Chao Po-chu work in the Palace.

This has been dated to the Sunmgs (i.e. the Ming-huang Journey)s
Soper would prefer to place the picture very late, whether
16th or 1Bth cent. immaterial; it seems definitely an
antiquarian reccastruction of the T‘ang style, perhaps as
a pastiche from literary descriptions and fragments of
various old paintings, rather than a copy from a T'ang
original.
Parenthetically woulid object at the start to Fong’s use of
the Shosoir tiger hunt as typical of T‘ang landscape style.
By contrast with the much more accomplished elephant scene
it must be an awkward, early Japanese experiment (the two
_biwas’ inlaid patterns prove that both are Tempyo works).
We know from literary sources two all-important ingredients
of mature T‘ang landscapes. First, they were unprece-
dently three-dimensional, through the innovations o
Wu Tao-tzu. Second, the best of them possessed a richly
varied expressive power, capable of strongly affecting
the emotions. Neither of these can be properly applied
to Ming Buang’s Journey. There the mountains are paper-
thin; precisely where the subject requires them to be
penetrated by human action (the ravine on the right, the
causeway on the left) the iliusion of usable space is most
completely lacking. The picture therefore seems to be the
creation of an age which was so far separated ia time that
all clear memory of the basic T°ang qualities had been lost,
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The early features of costume; armor; eis.; discussed by
Soper and felt by him to be derived from books, are
gonfirmed by tomb fi gurines; do not occur on any known
later pictures; can only have been (aken from an
original paintisg. Destruction of the palace in T‘ang
and So. Sung led to demand for copies of early painting,
and the gazﬂtfng wWag g%&b@égg executed 8t this time.

1935-6,Loehr’s The wersion in London® lacking the T ang style hats
Gothic version. and tied mane;, is later. This noted as being inm 3

Jane Mahler:

Sulilivans

Fong:

Edwardg:

Li Chu-tsing:

17th cent. collection, seals of Keng Chao-chung; so
suggested 10th cent. date unlikely.

If antiquarian in fsbrication, details (dress, etc.)
surprisingly scourate.

Iwo separate questions beres {(a) can i¢ be taken to represent
T'ang style. and (b) wher was it painted?

tion of this Ming-heang ¢°u.

Commonly acknowledged tradit
Not outright fabricatio

™ Q-dla

Later copies to be used; cloze co i evellable.
Antiquarianisms: Ch°iu Ying’s ¢ f: but motl Ch°iu
Ying bimself.

P

Suggests Ch°iu Ying for comparison.
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Peor:

Li Chu-tsing:

Soper:

Mrs. Bulling:s
Sickman:s

¥ilmas Fairbank:

Vanderstappen:

Loehrs

b

Ch'iv Ying not comparable; particularly for costume.

Consistency in details: hence not attributable to 16th cent.
Nail-hesd line: cf. the lady under the tree in the Shosoin.
Spatial rel

isgl tionship of background and foreground presents
gharp

irast.

o

e
co

Archaism in 16th cent.

Ch°iu Ying also has copies or forgeries.

No. 69--Chao Meng-fu: Yuan as the key to landscape
painting--emphasis on foreground and de-emphasis on
backgrouad.

Blue=green style: archaism emphasized .

Figures: small in comparison with ihe trees; Yuan
assimilation of the T‘ang work.

Combination of archaism and naturalism shown.

Ming-huang-t‘u: this is not se. Intricacy, over-elegance;
can only be Ming.

Relationships i-p‘in to No. Sung as Ming-huang-t‘u to Tang.

An indication that the picture does show some T’ang traits
of design--however derived--this given by comparison
with the Heian period Shotoku Taishi Eden screens, the
work of an artist whose family specialized in the Chinese
manner. Figures and trees have a similar scale and are
arranged so 8% to convey an elementary sense of depth.
Both use the device of terminating a meandering forward
movement by a sharp turn over a bridge in the foreground;
set parallel to the picture plane. In the Eden’s view
of "China" there are similar mountsins, though--
significantly--these are more carefully deseribed in
the three-dimensional sense.

Tcang figurines as models for the hat of the lady.

No mineral blue in this painting.
Ming has more blue--ghih-ch’ing

Asks for comparison with the Nelson sarcophagus.

A pastiche? Cf. Nelson Gallery sarcophagus; in terms of
spatial relstionships; sarcophagus unclear where Ming-
huang clear. This clarity is point in its favor. Is
it a copy? Probably, but mzy be taken to represent
high T‘ang style. Clarity of space relatable to Tun-
huang paintings. Spatial gmities: foreground;
middle and background clearly established.

if the Ming-huang-t‘u were a topy it would have to be a
perfect copy-

Agrees with Sallivan on distinction:

I. Date of style
2. Date of execution

Stresses the proper setting for the painting. Comparison
with the Nelson sarcophagus convineing.
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The presumed original behind the "gothic" version.

Ming-huang ©°u from exhibition: a second version, and an
innovation, an advancement.

“"Gothic" version: "archaistie” features may well be
archaic features, and the recurrence of such features
in the painting of lster periods is not a proof for
the late date of the painting.

Chac Meng-fu: Autumn Colorss seen asg reprcsegtiagaiater
version of blue-green style: not a ¢lear-cut thing.

Wang Hzi-mengs poetic wersion of the blue-green style.

Compare withs
Wang Wel (att.) Winter Landscape in Ku Kung collection,
with ts’un; gold outlines, opaqueness of snow, waterfall,
indicsting Bth cent. origin of style: example of the
T’ang blue~-green style. :

Ming-huang t°us its consistency represents an advasncement

Li-tai Ming-hus chi--"revolutionary style in landseape
of Wu Tao-tzu." This must have departed from the blue-
green of Li Chao-tao and Li Sszu-hsun. \

Ming-huang t°us the coloring also is revolutionary on
aceount of its modern qualities.
1t would have been impossible for a Ming artist to

reconstrugt such s masterpiece.

In Western art the artists of the Renaissance reconstiructed
¢lassic art without being "greater" than the Greek and
HEoman masters.

Venetian marble work accepted in the Renaissance as
classical work. However, no documented work of Chiuy
Ying resembles the Ming-huang t'u, and it must be cloge
te & T'ang original if of Ming date.

Ming-buang’s Journey cannot possibly be an original. Copy
of T°ang original, to be dated no earlier than the middle
of the Ming peried.

Hatching on the rocks may indicate a proto~ts‘un (i.e. early
form of "texture stirokes")

Rot before Li T°ang, however.

Bef. the show of forgeries at the British Museum in 1961.
A central exhibit, the pseudo-Etruscan sareophagus,
had traits similar to the Journey: more deliberately
conirived signs of antiquity than in the suthentic
ierra-cotts coffine on which it was modelled; an
archaistic cuteness of faces and costume combined
with 8 most un-historiesl shapelessness in the bodies.
So in the Landscape & stress on picturesque "ancient®
elements, the ladies’ hats; the causeway on the ¢liff
face; as hsllmarks of the period.

Such built-out roads belong to setual scenery {(road to Shu),
B0t o style.
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Edwards: Detzil of the setenl road.
Sopers A double anachronism involved. The theme, in spite of

tactful circumlocution, actually as shameful as .
Napoleon’s retreat from Mozcow. Historieally impossible
al least until the end of the T’ang dynasty, as 2 form
of legse-majeste. Stylistieally, on the other hand,

the forms imitated are pre-Ming Huangs "mountains

like melting ice", slight proportions of human figures.

Swann: If this is supposed to be a Ming convention, why are there

no other Ming paintings showing it?
Poor: If T°ang figurines were source, how did the Ming reconstruct?
Bullings Tomb ai Tan-hsien; with paintings on molded elay, shows

similarities in the mountains and alsc in the trees
with the Ming-huang t‘u.

Hos Perhaps mot Ming-huang’s Journey, but different subject.
- (no reason given by Ho)

13. ATTRIBUTED TO KUAN TUNG. TRAVELLERS IN THE MOUNTAINS.

Cahill: 11th cent.? Didn’t like when first seen at Palace Mugsum;
came 10 respect more when more time spent with it
(remounted at Freer by Sugiura, who felt silk was
"yery old," pre-Ming.)

Ref. to concept from Kubler, The Shape of Time: "systematic
age” vs. actual age. The position of 8 pieture within
a series may be more important than its actual age. So
lineal traditions must be elarified before period styles
can be defined. E.g. the Kuo Hsi sequence through
So. Sung into Ming: a picture may be placed convincingly
within this which would be hard to fit into any of
present (too narrowly drawn) concepiion of "period
style." This painting surely occupies late position
in 8 stylistic lineage, betrays odd mannerisms whieh
appear at such a stage (in whatever period). These
do not mecessarily argue for late date. Tradition
originating in 10th eent. could well have reached this
peint by mid-1lth or so--as Fan Ktuan tradition had
reached corresponding stage by So. Sung.

Travellersg: rendering of recession not successfuls but
flatness could be ingredient of stylistie tradition
(Kuan T'ung or whatever) as it is e.g. in later blue-
and-green landscape. Some elements suggest real date:
mountaing most comparable to Kuo Hsi, 1072; in surface
ireatment; aseither texture sirokes nor even wagh; but
in between. Uneven, fluctuating line has antecedent
in (but more extreme than) Yen Wen-kuei. Trees snd
temple reminiscent of Fan K'uan. Genre details at
bottom "risg true" for period; paralleled in other
works (e.g. Nelson Gallery "Li Cheng"~~whieh is,




-G

however; much more'of itz own time.")

Conelusion: & manneristic work deriviag from a 10ih cent.
tradition of landscape; perhaps mid or late 1lth ecent.
in date.

Betty Ecke: From the viewpoint of & painters a besutiful paintings but

doubts Sung date.

Brushwork: DSung: volumes important.
Travellers: brushwork manneristic, more relaxed, a

gtage nol reached in Sung.

Date: original, but later than Kuan Tung. Popular approach
of the Yuan period to be seen in the genre foreground
(detail of village live--not seen in the Sung) and
especially in the two figures lying flat in greeting.

Conclusion: Yuan psriod, "popular approach of the Yuan.®

Sherman Lees Agrees with Eg&cz but the mannerism may begin earlier
than the Yuan; e¢f.: ] )
After Wang Wei: Wang Chuan Villa seroll in Chicago,

probably 12th cent.

Cahills (Introduced detail of figures from Crawford Kuo Hsi for
¢omparison.)

Lippe: {Generally avoids repeating here what he wrote in the
Exhibition eatalog; which should also be consulted
for his views.)

The Ssu-yin seal on this painting a half-seal of the Miag
court, used only between 1373 and 1384 (ref. to Chuang
Shen-ch®ing’s article). Inventory of early Ming eol-
lection, taken over from Yuan. When in Ming palace
colleetion these paintings were not available to the
publie, and the knowledge of the half-seal, but its
meaning lost, and despite regearsh and "deciphering®
(inecorreetliy) it remained unknown, untils

Ch'en Jen-taos article on half-seal (1956) (material
from Chang Ta-ch'ien) )
Chuang Shen-eh‘ing: article 1960 (information from
Chuzng senior). Chuang lists 120 paintings and
calligraphy with half-seal; of these, 40 are
known to him only through literary sourees;
many oihers only through reproductions. He
mentions four probable fakes: two in Japan
(Saito a2nd Yemamoto €¢oll.), two in Palace
collection (Mu-ch®i and 2 Li Tang, not in
exhibition). 0Qld fakes of this seal are few and
imperfest because of ﬁi&ﬁﬁé%f%i&ﬁﬁiagg faulty
reading, copyist thinking it complete, ete. g
often have wrong dimensions. From own observation
we can add two more fakes in Palaee collection:
Ma Yuan; "Late Player” (Exh. No. 55)3 Chu-jan,
"Asking the Way..." (Exh. No. i5).
Of Chuang’s 120 items, at least four do not actually
bear this seal. Most existing paintings listed
by him are in Palace toliection; about six in
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Japanese collections; six or more in Chang Ta-ch'ien
collections four or more in Ch'en Jen-tso eollection.

Loehr: Wrong reading by Mings "seal of the conirolling offiece.”
OpET ¢ Size of seal hardly a reliable eriterions except in ease
of Imperial seal for official possession;, as private
collectors often varied the size of their seals.

Lee: Ref. Contag and Wang. Seal evidense not fimal, but may
shed light. Liang Chfing-piao and others used seals
systematically.

Suliivans On "foreground" detail: nmot of top quality, and eomparatively
realistie; ¢f.: Chang Tse~tuan: Ch'ing-ming Shang-ho t'u
of the No. Sung.

Sickmans Restorstion in the detail: vs. eorner of the house and the
two figures (lying down).

Lippes Some restoration and patehing before the application of
the ssu~-yin half-seal.

Sickmans Feels painting never finished; and hence the lsek of
volume. Ts®un on top of peak well worked out; but there
are flat areas in the rock on the right, with merely an
outline; while the waterfall has onrly the underpainting.
Laek of volume due to this.

Hasking: Architecture at the top different from that in the fore-
ground; eould there have been two srtists?

Egke: Due to ehange of brushes?

Sickman: Conelusion: 1lth-12th eent. and uncompleted.

Suliivane Detail from Yen Wen-kuei ir Abe e¢olleection "mueh more
authoritative.”

Edwardss Mey be unfinished but possibly owing to artist’s intent.
This spontaneous while the Yen Wen-kuei is more intentionally
finished.

Arehitectures the differences between top and bottom ean
be expiained as those between temple and shaeck.
Expressive values emphasized.
Dates late No. Sung.
Loshr:s The discrepancies of the spatial design i.e. the tallness

Therefore: Excepting recent imitations, half-seal is
very important criterion (among others)s eannot be
disregarded.

Cf. Yen Wen-kuei for archaising mannerismg e¢f. also
Far Kfuan-

of the mountains and the sudden stop: these are T'ang
features and not No. Sung, &s pointed out by Basil Gray.

Kuan T'ung, in comparison with Fan K‘uan, is more archaie,
but not archaistiec.
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Atmcsphere:z noi shreds of ¢loud; but 2 lighted-up area at the foot
of the hill and eliff--ef. Tun-huang. Hence an early date
would be indicated.

Trees: strongly unified, and as Cahill pointed out,
reminiseent of Fan Ktuan.

Figuress c¢lose to No. Sung figures.

Buildings: in archaic rhombic patterns; while the houses
in the Ch'ing-ming ghang-ho t°u (dated late No. Sungs
before 1125) are quite different.

Roeks in waterfalls: Kuan T‘ung’s pebbles are unsiructured;
and might seem to be after No. Sung.

Mannerism: looseness of teshnique not necessarily archaie,
but note the absence of ts‘urn that is also a T‘ang
feature.

Absenze of rationalistic touch (as for instanse in the
Far K'uan Travellers in Mountains and the Yen Wen-kuei
in Palace Museum) (dates ¢.1000).

Date: tihe Kuan T°ung must be earlier.

Attribution: arbitrary, but not important. Should be a
work of or before the 10th eent. with 9th eent. designs.

Cf. Wang To: who notes similarity to HsiangJung (9th eent.)
and Kuo Chung-shu (10th eent.).

15. CHU-JAN. ASKING ABOUT THE TAO IN THE AUTUMN MOUNTAINS.

Sullivans A disappointment. The monumental style is right, but
..the performance is slack--cannot be early.
Chu-jan just bought by the BN is more likely to be right.
Chu-jan in Shanghai (ssme tomposition)--trees more stylized,
-design more simplified that the BM Chu-jan, and would be
probably later than it. .
No painting att. Chu-jan is eertain to be right;, but
the BM one comes nearer; and would be inelined to give
it 3 date contemporary with Mi Fei.

Contag: Tung Ch i-eh’ang gives special signifisanee to the So. Sehool
masiers, and our view of Chu-jan is mostly from Ming
painting, and Tung Ch'i-eh‘ang (aium lumps, ete.)

Sullivans Tung Ch®i-eh’ang may not have had genuine works before him,
and so his vision of Chu-jan’s style may not have been
gorrest.

Cahills Own Chang Ta-eh'ien painting (signed) showing elose proximity

in details to "early” painting, espeeially the BM landsespe.

On Tung Ch i-gh’ang-~the snow seene att. Chu-jan should
be examined more eglesely.

Wes Chang Ta-¢h‘ien deliberately painting or eoneosting a
Chu~jan?

Egke: The Chu-jan aii. pisture bears no relation to Chan Ta-e¢h*ien.
Chang Ta-¢h‘ien’s brush technique is more Wang Meng than Chu-jan.
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Lippe:

19. Hsh TAC-NING.
Loehy s

Lippe:

-12-

Chiang Tsan is eloser in technique. Palsce Chu-jan: later
date; in Yusn dynsszty. Cf. Pzlsse Wu Chen.

Chu-jan in show should be around Yuan.

Compare the exhibition Chu-jan and the Shanghai Chu-jan with
the Chu-jan in the Saito ecllsetion, whieh bears a
superficial likeness to the Palsee picture; though only
of album size, about 16" high. Both the Saito and the
Palage Cﬁg*éags represent a 14th eent. idea of his style.

Shanghai thmjsﬁ {on silks; mot on paper) is e¢lose 1o the
British Museum painting; but with elear stromg brushworks
earlier.

BM Chu-jans the brushwork is impressionistie and the
nearer one approsehes the fuzzier it becomes; later than
No. Sung. .

Cleveland landseape: reflects the style of Chu-jan and is
elose to the Pulace Chu-jan titled "Wooded Hills." Has
seal dating to 1083.

An I-ehou: in deseription of painting mentions large,; but
undeecipherable seal--now deeiphered as of the No. Sung
buresu. This buresu used the seal for a very short
times painting must be at least as early as the lste
ilth eent. _ .

Conelusions: Palace and Saite paintings--Yuan date.

Palaee painting left in Formosa, Wooded Hills, is elogest
to Chu-jan.

Cleveland: second closest.

On Ssu-yin hslf-seals of Palace and Sa§§5~~the3 are both
wrong a&nd probsbly 17th eent. .

FISHING ON A SNOWY RIVER.

Fan K'uan in Crawford eolleetion elosest to the Hsu Tao-ning,
in teehnique and design.

Details: erests--light in teome and treatment, snd snow-
tovered.

Trees: "deformed" like mateh-stieks eroszing.
Dates questionable--diserepaney between the eyelieal and
the reign dates: 1044 or 1034.

Inseription: wunreliable, and sttribution to Hsu Tao-ning
is also guestionsble.

The title also is wrong. Fishing is not the subjest of
the painting. The subjeet is that of a gentleman (with
umbrella) ealling a fisherman to ferry him seross.

Both silk sad ink are quite fresh in quality, and paintiag
iz dissppointing.

Brush: artist limited in his use of brush, with littie
variety in the detasils, repetitive snd monotonous. This
repetition reminds ome of the "Chu-jan" painting, snd is
not of Sung quality. :
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Lippe:

Brs. Bush:

Soper:
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Cf. Ashikage pairting im Jepan: elose in tall, narrow
format end ¢ompozition. This sort of Ashikasgs painting
derived from & Ming original rather than from 2 Sumg, snd
§0 thig 2lso would seem to be 8 Ming painting.

Could possibly be stiributed to Yen Hul or to other lesser-
knows Yuen artists of ability. Thes psinters still had
some of the Sung painters’ great sense of spaee and of
perspeetive.

Cf., however, wavering lines in Yen Hui. Nothiag eomparable
in this.

Cf. landseape with old eedar trees att. Kuo Hsi: would seem
to be by the same hand. Both later than the Hsu Tao-nring
in Kansas City--vertieal linmes for distant trees and
tree shoots are close to the Palase Hsu Tao-ning, snd the
arehitecture and fences are also fairly elose. Maybe
in Hsu Tao-ning tradition.

All :ﬁgéteﬁg§araii?e material is also doubtful. Cf. Rowley’s
mathematieal analogues ¥ x % x ¥ » 1/8, whieh may
apply to degree of likelihood of sueh sttributiong.

32. HUI-TSUNG LANDSCAPE

Lees

Lippe:

?ﬁaéezs%agg&ag

May be in Hui-tsung” style? There is 2 variety of styles
attributed to him.

Brushworks finieky and lady-like.

Spase: poorly haadled.

Dates transition between No. and So. Sung.

Details have quality of miniature painting. Perhaps from the
scademi¢ cirsles associsted with Hui-tsung.

Conelusion: an unusual painting in its reduetion in geale: ati.
not sure.

Compares:s
Chu Te-jun: horizontal seroil
Sheng Mou: horizontal sersll .
Hui-tsung Autumn: detail of tres somparable to Yuan tradition.

Date: Ssu-yia seal on painting dates it not later thaa the
Yuan. Related to Beston Tung Yuan.

Chu Te-jun and Sheng Mou somparisons poimt to similar
attitudes. Differences in details.

Hui-tsung: equal emphagis throughout the painmting: the
artist"stands baek" from his subject; puts equal siress on

.. various plases.

Yuan qualities: "equal siress;" equal emphasis on iight
and dark areas. No gradual traasition, mo true feeliag
for atmosphere that Sung paintings have. Degorstive
quality.

Dates Yuasn



Edwards:

Lippes

Cahills

Poor:

Lippe:

Shimeda:

Li Chu-tsing:
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Individual elements 2re sophistiesated and exquisitely used--
but the paintiag does have atmospherie spaes: the misty
middie distance ereates & unity and & sense of echesion.
Comparison with Sheng Mou does not hold exaetly.

Dste: eloser to 5. Sung than to Yuan.

Agrees.

Date: 12th-13th sent.

There must have been more in the So. Sung than just the
Hangehow scademy painting. What wss being prodused in
the North under the Chin? Continuation of sehools #lready
established there in late No. Sungs Li T'mng, Kuo Hsi,

Mi Family, probably Li Kunmg-lin.

Atmosphere: agrees with Edwards that this is a So. Sung
feature.

Ink: wused deeoratively, with prgnounced tonzl variation in
restrieted areas; ef. "Tung Yuen" in Boston, Wu Yuan-ehih
Red Cliff. V ,

Conelusionss may be a northern backwash paralleling So. Sung
trends in the 12th-13th eent. Yuan painting may hsve
some Chin elements. Chin should be placed between
No. Sung znd Yusn; Yuan paintings drew on No. Sung
traditions, largely by way of Chin. Boston Tung Yuan
is 13th sent.?

Kao K°o-~kung atmospherie quality is quite elose and worth
examining for Yuarn date.

For dating, ef. ceéy in the Abe eollection (perhaps by
Wang Hui?)

Would support the Ku-kung Hui-tsung rather tham the fibe
version.

Li Kung-mies in Prineeton: beginning of 12th eent., relates
to Hui-tsung

Date: between No. and So. Sung; with northern elements
still pregent.

Composition: zig-zag leading baek into the mountsing--zt-
mospherie quality.

ﬁui«tsaagg based upon sueh a paiating as the Li Kuag-nien.

Trees: ef. Sher Chou.

Dates 16th cent. Ming painting.

Deteails: tendeney to over-deseribe tertain objeets, while

#t the same time the brush-work is mot 80 sure and stroag.
Conelusion: Ming.
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36. LI T*ANG. WHISPERING PINES IN THE MOUNTAINS.

Lippes Handseroll (No. 37) relates to ar album lesf published by
Cahill (Skirs). Hanging sercll is elose to & so-called
Fan Kumn in Palace. So there may be two groups of
paintings involved; or twe hands.

g ®Grouping" (ref. morning dizeussion) -
wot Li§T‘§agz Spring (Koto-in) quite imcompatible with -
Whispering Pines. Question of "stylistie range"--
eould the two be psinted by the ssme man?
Koto-in: early So. Sung style.
Palace Li Tang: ef. the modelling of Chou Ch'en.

Loehr: Koto-in Li T'ang: the rendition of the two figures is
diseordant with So. Sung: they are dry, not Sung
types, and rather Ming or would-be Sung.

Treess probably Ming (vivseious, dering, boldly
designed).
Roeks: triamgles of dark ink in foreground =ad water
especially not true for Sung.
Impossible for both Koto-in and Palsee to be Li T sng.
Palasee Li T'ang (No. 36) indeed reminds one in silhouetted
trees of Chou Ch'en.
Sigrature: ecomspicuously plaeed on pinnacle seems out
of tune with the Sung.
But painting in Fan K‘uan tradition, translstion of
Fan K'uan, not im So. Sung idiom.
Date: nothing against the 1124 date except the flat
ares of folisge of trees.
Palsee Chou Ch'en: not possibly by the same hand.
No. 36--ehipping effect in roek te'un would fit in the
No. Sung; but would be far-fetched in @ later period.
Koto-in: these paintings flank » Ming Kusn-yin.
Framing: a Ming characteristie in thege.
Signsture: why erased? Accordiag to Shimsds Li ig
¢lear: the next echarseter is sot quite legible.

Fong: Stylistic sequenee of the Fan K'uan tradition.
Sitting by Stresm, stt. Fan K'uan: 11th cest. Fan K'uan
tradition.

The modelling of mountains.

Kio Hsis "Two types of mountaing®,
1. Roeky mountsin: grenite with sand over.
2. Earthy mountsin: earth esrrying stones.

Palace Fan K'uan (No. 18) 2 perfeet example of Kuo Hsi's
"roeky" type.

Sequence:
‘1. Fan K'usnm, No. 18.
2. Att. Fan K'uan, 11th eant. (Sitting by a Stresm).
3. Koto-im Li T*ang: axe-strokes as a meang 1o 88 end,

for deseriptive and struetural purpose: (axe-

stroke: a picturesque term in &rt eritieism rather
then sn srtistic term).
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Palsee LI Tlang (No. 36): axe-gtirokes sre overdone:
sestheticizing quality. )
So. Sung trees: pine and ozk: two kinds of whieh
Li Tfang wss the first to play up the differences,
contrast. *
Figures: lively (disagrees with Loehr; ref. details).
Spetial relation: Koto-in: elarity, opens baek to
gpace.
Palace No. 36--black pieture~-suffocstion in surface
texture.
No. 36 signature: hidden signstures are often mentioned
in the texts. Here the signature i= in arechaistic
characters; not eommon until the Yian period.

Lippe: Compares: Hsiao Chao (Palace). (Has ssu-yin half-gezl).
. Li ;*aﬁg hanging seroll of 1124 (Has ssu~-yin half-sesl).
Fan Kuan (Palace) (in Li T‘ang style).
Album leaf, Hsiao Chao (Palace); ex-coll., Keng Chao-ehung.
All four have characteristic surfaee of exzggerated
axe strokes and should be grouped elose together.
Album leaf 2lso trees before eut—out eloud pattiers.

Nerio: Aceepts 1124 painting as probably by Li T’angs esn be taken
{Cambridge) to represent him.

Style: no reason to diseredit it, although may possibly
be later, elose eopy. 3

Landsespe att. Fan K'uan (in Li T‘ang style, Sirea II1/248):
Siren considers it in Li T‘ang sehool--not 2 topys but
not as good as 1124 Li T‘ang.

Hsiao Chao: a Ming work which may be based on a Sung
original. Silhouette of the eliff is like 2 paper
tut-out, deecorative and ¢alling sttention to itself.
Sueh outlines not found im the other two.

Waterfalls neo-Sung work.

Li T°ang (Koto-in): hasn’t sesn, but provisionally zeeepts
ag Sung.

Date: late 12th eent. after Li T*ang: too broadly
worked to be esrlier. Close to the Ms Hsis
tradition.

Li Kung-nien: quite removed from the Koto-in Li T‘sags.
Similar lapse of time between 1072 Kuo Hsi and Li
Kung-nien 2s between Li Kung-nien and Koto-in Li Tangs.

Lippe: Ku-kung shu-hua (Ne. 38) first reﬁreéa@tigégratt¢,§sia Kuei,
¢lose to Li TCang landseape of 1124, should be added to
group.

Li Kung~nien: nmot as bresdly worked as Kotoin izndseapes,
and approseh is different. (MNot convinced of Kotoin
atiribution).

Cahills Agrees with Nerio on relative position of all these paintings.
Li Kung-nien esrlier in style than Koto-in landseapes.
Concentration of msin eclements: ag So. Sung eharacter
(Koto-in). Large areas of peinting undefined,
filled in by viewer.
Dispersion {lsck of single foeal eenter): as No. Sung

¢haraeter. Li Kung-nien transitional, like his
contemporary Li T*ang.
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Lee: Koto-in Li T’ang: represents transition between No. and So. Sung.
Ref. Japanese practice of eutting down pintings: eould
these have beern greztly cut down from the sereen? I{ £0;
sees Koto-in painiings as eclose to the Ku-kung painting:
¢ould be the work of & single srtist. Straka§ very elose.
No. 36: original, change of pigment may have econtributed
to the change in the pieture.

Edwards: Li T’ang & transitionsl figure who was coneerned with the
physizal world.

No. 36: the strokes erisp and positive though mot so
spontaneous a8 the Koto-in cnes; though they have the
same intent. Notl deecorative mannerism, ss Wen Fong
$8ys; but sttempt to eapture the quality of physical
reslity.

Space: filled up for the same purpose.

Koto-in Li T‘ang: less of this ides.

No. 36: Conelusion: genuine work by Li T‘ang.

Ku Chien-lung a2lbum (early Ching album in Nelson Gsl.,
Kansas City): a late version of the axe-stroke, more
deeorative as compared to the Koto-in.

=
X

Lazek of solid ground on whieh to base, az we have in
archaeclogy.

Fan K‘uan (Palaee;, No. 18) uncertsina attribution--nothing
in its geneology before Ming to prove it, too different
from anything else we have, size make it unlikely to
have survived that long. What can be observed here sre:
Compositions placed direetly frostal, in line of obgerver’s

vision.

Roeks: those inm foreground look like Ming.

Space: measured bloek by blocks eadense, not direet
progression.

Figures: the travellers are very small but visible

#nd readeble.

Composition: ambiguous spazee behiad the foreground.

Spatial relationship of buildings in mid-ground
ambiguous.

Treess have been done with slow strokes: repairer’s
hand exn be seen in faster strokes done with a more
iiquid ink.

Koto-im: foreknowledge of the whole ecomposition, uniform
spage; and greater speed, 2 sweeping stastement in quiek
rhythm, full ecntrol of composition: oblique instead
of frontal view.

Li T angs No. 363 frostal--bones of the frortality are
still preserved; but eoloristie quality is added; it
overdoes the "Fan K'uan tradition,” and ig rieher than it.
One thing well exhibited at the Palaee exhibition is the

Ming taste (as criterion of selection in Ku-kung eoll.).

Sullivan: Acedemy paintiang of So.

Li T*ang.

Hsizo Chao, Li T'mng, Fan K'usn series: Palsece Li T'sng,
No. 36: So. Sung style.

Koto-im Li T'ang: not in the pieture. Late So. Sung st
the very eariiest, and probably later still.

Cf. BY "Hsisz Emei™ a3 Ming revival of Hsia Kuei.

Sung was eompletely dominated by
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Composition: n. b. straight line from top left to
two-thirds of way dowsn.
Figures: look like Ming.

Fonrgs Crux of the problem is narrative vs. the stylistie art

historiza. )

Quite possible to eonstruet a pretty fairy tale thst there
iz s ehronologicsl suecession of the three: €.g.3 5
1. The Fan K‘uzn in Li T'ang style (Fan K'uar @ la Li T‘ang)
2. The palace Li T’zng (No. 36)
3. Hsiso Chao--pupil of Li T‘ang

But this iz 2 fairy tale.

Loehr: Compare Ma Yusn (Seiksdo) (attribution by Kano master).

Boeks not purely geometrieal, erystalling; irregular shapes
bring out substance and mass that is unique im attributions
to Ha Yusn.

Hsiso Chao (300 Masterpieees,103): does nmot agree with
Rerio’s suggestion that this may be Ming. Conmsists of
clear-eut eomposition of dark foreground, sad wide open
spece and light pimnacles in the baekground. Spit of
land &t bottom right snd ship snehored sbove are the game
82 in Seikedo pieture.

Few elements, elear-cut silhouette:
If Ms Yusn in Seikado is a genuine work, them the Hsiso
Chao 3130 is of the period, 12th essnt.

The Hsizo Chao signature dangling from the tree, as in the
Koto-in Li T‘sng.

Edwsrds: Cf. Hsias Kuei: Pure 2sd Remote Views of Moustsins: detail:s
Short eonerete foreground, =rd open, sudden distance.

Lippe: Chia Skih-ku (No. 38) also fits imto this series, with
exsggeraled axe-stroke. Has ssu-yim half-seal.

Cshill: Round 2lbum lesf (Skiras, @nonymous): angulsr outlinme in
rogks, here used for maturslistic end, comes to be
typieal of;, and essential to, the Li T’sng styles
developed im manmerist wsy in the late 12th-early
13th sent.

Should precede the Chia Shih-ku, in whieh same features
@ppesr in more stereotyped rendering: derivative
forms. This is valuable spproach in determining
sequence within given group of works.

- If 211 sre assumed to be forgeries, this would eall for
exteasive (and unlikely) cooperztion between artists
in the Ming, to set up corvineing series of this sort,
sonsistent with shronologisal sequence of artists to
whom the pictures are sseribed.
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37. LI T‘ANG. MOUNTAINS BY THE RIVER (Hardseroll).

Edwardsg: Conneetions with the Li T'ang of 1124 znd with the album

leaf 2ttributed to Li T'ang by Cshill (Skire, anon.).

Crowded and full paisting of paremount importance: important
feature is the sppesrance of the roeks 2z erystellised.

Literary sources: say Li Tfang im 1103 eopied a T'ang peintings
here ithe tresimest of the water is arshaistie.

Line: has spontaneity that a Ming psinting eould not have.
Not the work of a eopyist or of someone like Chou Ch'en.

Date: should logieally be plseced 3s a Suag work the time
of the transitions between No. esnd So. Sung.

No. 37--opening of the serolls handseroll is = eontinuum
of spaee, with profusien of detail. Psinter awsre of
past; but with implicstions of things %o come. Land-
scape not impeneirable; see the distant boat seen between
peeks--giving new feeling of spaee; e¢f. So. Suag.

Date: sesepis attribution and deting.

Sullivan: Would agree that it is So. Sung snd elose to Li T*asngs but

#ol 3 mmsterpisss.

Anon. fan/album leaf (Cahill, Skirs) is eoherent, moviag,
postie.

Hendserolls eopy of Li T°ang, possibly by a pupil.

Line: in its quality =nd manner of defiring form, is flast
and lacks emphssis and variety.

Brush-sirokess many are nerveless and meaningless.

Comelusion: an uninspired follower of Li T'ang, but surely
So. Sung.

Cahill: Handseroll and hamging seroll eould be by the szme man
working in widely different formsts and scales: the
ireatment of roeks in the hamging seroll is too girong
for use in the handseroll. Cf. difference betwesn 1072
2ad Freer Kuo Hsi paintinags.

Les: Li T*ang (No. 37) s masterpiece; but badly rubbed.
Style: semi-T‘ang style gold dots om the roeks now badly
eroded.

Gordition: perhsps the peinting has bees reworked, hence

sceounting for the "meaningless” (Sullivan) quality of
the line.

Albums often well preserved, i good eordition, and make
poor eomparisons with badly preserved herdserolls.

Sullivan: Reworking eould mot sesount for the whole of it. There iz 2

geseral laek of paisterly quality over the whole surfaee;
@nd B0 passage shows the strengih and spontaneity that
one expeets im the work of a master.

Bef. his Bijutsu Keskyy artiele.
Li T'ang (Paluce; No. 36): formerly suspectsd might be
early Li T ang.
Form of ecentral pesk deseends from Far Kusm, but shrusk,
indicative of a later date.
Att. Sesshu: two zets of four lsndseape paistisgs of the
four sessors. These ghow undenisble gsimilarities with the
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Li Tsng, No. 36, e.g. in the desse foreground trees

with mo spaee betiween them and the bsekground peaks.

These e¢ould be free copies of lmte 15th eent. or early
16th eent. Ming paimtisg {(about the time of Tai Chin).

Li Tfargs No. 36: no spase belweesn the trees and the foregrousd.

Flat. Cannot reerll any Susg work like this.

Hsimo Chao: atiribution umeertzis.

Conirast between solid and vold in 2lmost equsl vertieal
divisions. Jspan hes meny paimtings of this type
dstierg from the 15th cesi. by minor or anonymous
painters.

Dates rejeeis Sung dats; and suggests esrly Ming.

Henee the sequence is long, runasisg from Fsn Ktusn
to the Ming dynasty.

Czhills Or physiezl eondition of No. 36: disturbing effeet caused
by the disappearanee of the green eolor in the trees.

Loehr: What Cahill eonsiders disturbing speaks for the genuineness
of the work.

43. ANONYMOUS: SNOWY MOUNTAINS AT DUSK.

Vanderstappen: Dates Ming: €.1600
Disturbing faetors for Sung date:

Ink tore:s preeious and sliek handliag.

Refinement.
Fine gradations im ione.

Little distiretion between large and small.

Stromg emphszis on desorstive qualities.

Artist sublimetes feeling of space into Juxtaposed tone
gradations. Not interrelsted. This mttitude
intonsistent with that of the 12th cent.

Diffieult to differestiate the early Miag from the Sung.

The differences are subtle and 3 sxampie for comparison
is the T'ang Yin reprodueced by Cahill (Skirs).

Tsng Yin: shows similar decorstive quality, though the
eontrast of plames is sironger.
Koto-is Li T'ang: disagrees with Hing date.

Cahill: Similarities, e.g. in peak-trestment, would iadieste Hing
date fo6r both. Differeat from Li T'ang, believed Sung.

Meeda: Agrees &with Cahill).

Lippe: Trestment of the details softer ssd more semsitive thas
Ttsrg Yin.

Ts‘ao Chih-po (Palace; No. 75) Yuam, for eomparisos of the
neetly-drawe foreground houges.

Dete: perhsps later thas Surg, but mot ss late sz T'sng Yis.

Siekmen: Elegantly executed amd beautifully drawn, in fine znd
sensitive sesdemic styles if details omly were seem could
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be thought of as lste So. Sumg or Yusnr album lesf.
Tone: eontrolled asd elegantly graded.

Ch*iu Yimg: (Palace; No. 102): both show high bask deseendiag
into water; giving elarity snd defimitios to the psimting.
Ch'iu Ying is inferior im details: the high roek at

top right does not recede imto the baskgrousd.
No. 43 date: late i3th-early 14th eest. sesdemie work.

Edwards: Cf. Amor. Flight of Dusks (Chiesgo; Art Ismstitute) similasr
kind of elements, sre they seme time?

No snswer from Vemdergtappes.

43. ANONYMOUS: SNOWY MOUNTAINS AT DUSK--postseript

Lippe: Geseral remark eomeerning materisl evidemece (not referrisg

to No. 43)¢

Seal evidente:s haif-sesl, if genuinme, gives lerminus
ante guem of 14th eent. Also severa! outstandiag
¢ollectors’ seals eannot be just igmored.

Silk and psper: ef. vas Gulik: Five dynasties silk
loosely wover aad soarse. Hui Tsung fzeademy gilk"
finely 2ad tightly woven and given polish. Aee. to thig,
Chao Kea;, No. 12, looks more like scademy silk thas
Five dyszsties gilk.

Loehr: Details ir No. 43 suggest Sumg date rather thana Ming.
Clusier of houses zemtre left.
Perspective: distimguished by methodieally ecarried out
design im eenirsl perspective. Not fouad in Hisg
works.
Ming arehitecture more sloppy.
Foreground: slope with erevasse and shrubs earefully done, eof.
Li Ti Two Herd-boys (Palsee, No. 40} So. Sumg, dsted 1173.
No. 43: mot mor-Sung spirit: gentilexess and temdermess
different from the ealeulated and brutsl effeects typieal
of the Mimg.
There is a progressiom from Faa K'usa te Li T*asg to this.
Ore feature remimiscent of 15th eent. Ming works:
group of trees similar to printiag formerly ix
Oppenheim eolleetion, Emgland. But, these im this
later paintisg probably takes over from the Susg.

Houses: Kuo Jo~hsu: "Ome humdred lines eomverging
on oBe poimt.v

Forg: Returss to Koto-in Li T ang: figures wonderfully draws.
Chou Ch'en (Kamsas City) ehipped surfeaee--axe stroke used
#s = brush stroke;, for its ows merit, aot s & means to

&n end. This virtuoso brush work very ¢lose o the Palsee
Li Tang, Ne. 36.

Sieckoan: Chou Ch°er more menmnered @nd studied them im the Li T¢

28g.
Has worked out square forms while the Palaee Li T°

BEg
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{No. 15) obgerved earefully and remzians eloser to msture.
Koto-im Li T'amgs figures remind ose of Sher Chou--sglestie.

Difference of sszle to be zoted in eompariscs of the
Palsee Li T'ang amd the Chou Ch'en. Agrees with Siekmas;
the diffsresce iz subtle.

Chou Chfer: meehzzieal but besutiful.

Compare the treses in the two paistimgs: differences.
No. 36 origimelly elesrer, more umderstaadimg of whast
is beinmg dome. Likely to be 1124 znd the other imflueseed
by it, €.1500.

Chou Ch®er asd Palace Li Tang (No. 36) extremely similar ix
terms of siylistie ecmsepts.

Chou Ch°es outline of trees more arbitrsry.

But 2re mot they eloser to ome smother than to the Koto-ism
Li T'sng? (whieh Lee also zesepts)

Believable thst sueh & ramge is possible in ore men¥s work.
Rosks are the importsnt poimt. Though Loehr dis¥ikes
those in Koto-im paimtings and sees them 2s possible
Mimg festure znd menzer; Les likes them.

Koto-im Li T‘asag: seen 1947 and feels figures repaisted
or added.

Koto~ir figures mot repsimted.

Last year saw the seeond eharacter of the sigmature,
legible with unaided eye as T‘ang of Li T'aag.

Though slmost imvisible im mstural light, infrs red briags
it out elearly. No doubt or sigasture.

Not vigible, umless Dr. Fomg has infra-red eyes.
Bef. to Bijutsu Kemkyo photographs showiag it.

Light in Koto-in itself is imsufficient, but the sigesture
is vigible and quite c¢lesr on the photograph.

Koto-in Li T*smgs: axe stroke ussd to show the facets
of the rosk.
Palsee; No. 36: axe stroke used as decorstive patters,
repetitious amd flat, without life. Agais differsace
is purpose snd iatent.

Chou Chens white edges show erowding of darks amd lights.
Palace; No. 36: this festure is not seen.

Koto-ims inmtesse lights sad dsrks sueh as are seen is
15th sent.
Figures: look as if they must be Miag.

Roeks: ™s meammer iz being built up” but the srtist is
still approaching his subjeet freshly.
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Cahill: Chou Ch’en: &.b. degree to whieh the Mirg srtist betrays
his date:

Distimetive treses; way of treatisg busehes of pine
reedies; rumping outlime of roek in foreground
water. All belong to school, aad more spseifiecally
to haed of Chou Ch'en.

Paisee Li T‘sag, No. 36: nothisg of these festures, or of
Ming flavor. Could a Miag paimter do sueh a2 large s=d
detailed work without betrayisg himself somewhere im it?
Irdividual styles of later masters must be uaderstood
more e¢learly before mames (Chou Ch'es; Chu Tusn ete.)
are dropped around gzo freely.

46. ATTRIBUTED TO WU YUAN-CHIH: THE RED CLIFF.

Ecke: Keows the paistisg well but has mo definite eomelusion.
Hag feeling of a2 Sumg work, but ean’t figure out by
what artist--fits into mo kaows category.

Palace Li T°angs: hasginrg and haadsercll mot be same
hand.

Maay rourd fams dome in hamdseroll style with gold
dotg; mot sigasture.

Likes hasgiag seroll better, but hardseroll seems Surg.

No. 36 is differeat from s teehasiesl poist of view from
the Chou Ch’es; ot so meehsmiesl. (Intuitive rather
than seientifiec esonelusion).

Red Cliff: Wetmess of wash = Sung eharzeteristic. Earlier
Palaee attributior ehanged to Chim artist, Wu Yusz-ehih,
beezuse of sarlier reeords. : (

Very skilful. felling of later So. Sung.
Brugh: 2lmost like Ma Yuss--small zxe eut.

Loehr: Should be eompared to the seroll is Bostonm, att. Yang Shih-

hsien: 2lsoc to @ hangiamg seroll im Stoekholm published
by Sirem im Chinesze o the Art of Paimting, att. Waag Li.
Abruptly struetured, piilar-like peaks.

Dates early Miag.

Red Cliffs of very high quality, ef. more timid versios
of it is Bostos.
The latter versior is Sumg, so this should eome by sad

of Sugg.
Sirea: Agrees.
Edwards: Puzzling paintiag. Subjeet relates to that of the Boston
painting.

Daie: would plsse 23 late Sung by geseral impression, but
dossn’t guite fit.
Rejesis classic salm expression of the So. Sumg though it
uses S. Sumg eompositiomal forms. Broodiag quslity.
Conflieting elements, e.g. dirsetios and pleeiag of hills
tause puzziement.

Work more sxpressive thas erude, for all its abrupimess.
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Axe-stroke: may be aware of Ma Yuse but doesn’t seem to
have accepted his technique.

Conclusion: Chin would be & logieal hypothesig--late
12th eent., not ustouched by So. Sumg; but mot really
interested in ity aware of Li T‘sag also.

Agrees with mueh of above.
Date: eould well be placed im Chiz on other grounde than

literary. .

Attributions Wu Yuan-chih eonvimeing.

Attaehed ezlligraphy by kmown Chiam writer; paper and
ink of ealligraphy ssd painting agree.

Conelusionz if we put it im late 12th or early 13th eent.

@ad admit it puzzles, then Chim is suggested.

Seroll 2tt. Sun Chih-wei: =2lso shows hatehing, breazk-down
of "sxe-cut® texturirg. This seem sz @ development of

Li T'arg tradition, ef. the Li T‘ang hsadseroll. Also

other fesiures, as plaeing of trees om pads of long

grass, eomposition with hills stretehisg disgorally into
migty distanee.

Chin work, "wen-jen-ization" of Li T*ang style. Quite
separzte from Li T'seg to Ms Yuax development im South.
Points ir zommon with other Chia psintings. Faet
thet this explasstion sounds rather imvolved doesn’t
mesn that "simpler" explanmations, e.g. throwiag
it into Mimg (where it wom’t fit st 211) more likely
to be right.

The Wu Yusn-ehih attributios was made before by Li Jih-hus
in the late Miag period.

Emphasgis on the water--mot am isndieatiom of So. Sungs and
& sirzage subjeet for & Northers painter--perhaps some
region in the South.

This sesounted for by the subjeet.

Cf. the degres of mannerism in early Koryu paistiag: ecould
this derive from No. Chine??

Palsce eollection: two peistings of water by twe different

artists. Elsborate exereisge.
Li Sung: Ode on Red Cliff in Nelson Gallery, Ksmsas City

{reproduced Cahill, So. Sumg ext.) elose to this.

Asks Sickman’s opinior os the water is the Li Sung #22d the
No. 46 Red Cliff.

Trestment im both very elose.
To Cahill: is Crawford Ch'isc Chung-eh‘asg related to this?

Not mueh resemblance except that Ch'ismo work in Li Kusg-lis
tradition, so both belokg to the Literati Sehool of the
So. Sung.

Some minor similarities im use of ink tose and brushwork.
Approach of both ineludes elements of iraditions]l styles.
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Soper suggested (private eomverszation) that appliestion of
literati eriteris mot walid for aaything ezrlier than
Yuans Cahill thinks mestter of sehool more deeisive thas
period here.

Soper: Ineorreetly quoted. Staasdarde of quality meant, aand mot
s stylisties] matter. At Yuzss there iz 2 break with
tradition.

47. ANONYMOUS. CLEARING AFTER SNOW IN MIN MOUNTAINS.

Lee: Painting seen twies.

First impression: elose to Kuo Hsi, 1lth eent.

Second: still elose, not as improvised, still by a closs
follower.

Kuo Hsi 1072 giver top rating by almost sll.

Ratiosal ard well orgasized.
Details: show improvisation (trees and roecks--pentimesnti,
pale wash sketehing of things to be fimished).

Literary sources of No. Sumg: painting as 2 struggle with
brush sad ink.

Henee the pentimesti stiremgthen likelihood of it
being really primary sketehimg, and originrsl work.
Perhaps irdebted to Li Chsarg.

Cleariag after Szow
Handliag: eoarse; provimcial.

Date: 1late No. Suag, early So. Suag.

Cf. Streams and Mouataiss Without End: whieh began with late
No. Susg solophor (subszequently removed), =ad them had
two Chin eolophoms. Sueh 2 paimtisg was im Chis solleetion,
and is perhaps 2 souree for the Chim traditions.

Coselusion: tramsitional work e.1100.

Forg:s Cf. Chu Te-jun.

Kuo Hei 1072: ar impressive paistismg, but the roek formas-
tions sre too brokes up, the lime too advanced, for gueh
& date.

Chu Te-jum: (Palace; No. 82) represests the Kuo Hsi traditios
im the 14th zent.
Trees: volume 2xd movement.
Compositios smd brushwork: similar iz both.

Cf. Ts’so Chih-pos "pime forest” ard "smow seroll.”

No. 47, Clesrizg: both lise sed sompositios more mdvazeed
than the Chu Te-jusn.

Li Kung-mier (Prisceton): ead of No. Sumg, tramsitiomal
period.

Wesh: here the So. Suag eharseter appears.

Seale: @mot maturalistie; the distamee is broker isto
three baads.

Styles mot im the Li T‘aasg, Ma Hsia traditios, but
prior. Solid zsd well somstructed, elose to Fan
K‘uar in modelling snd taetile quality.
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Att. Hul Tsung Four Seasoms (Jmpar): also shows some of
this quality.

With the Li Kusg-niem as 2 bagisz, the Palaee Kuo Hsi
c28r0l be aeceepled.

Kuo Hsi 10725 spase: ambiguous, smudged; suddesly obseured
trees in mist.

Mists mot ever ecomparable with that ia the Daitoku-ji
Lohars. To be compared to Li Tsai im mist resderisg.

Blaek and white juxtapositior seems Miag.

Well handled but spatial ambiguity ereatsd.

Dete: fits late 14th eeat. or early 15th cent.

Li Tsai: mush shallower, mot as rieh. Repressats as esrly

Mimg returs to Sunrg.

Coneept of trees and roeks:

Recession: vertieal amd horizoatal placing of elements
srnuses geomeirie planm, ko oblique recession.

Composition: mot zelf eontainmed as in Sumg work.

Change of directions eomes with the esd of Yuang in the
HMing there is more symmetieal balanee. Suzg movement
is spaece iz lost.

Mings @ "fremed" pieture (mot fousd im Sung).

Horizortal seroll: Sumg. Movement part by paris
Mirg: sweepisg movement im pieture plzme.

Kuo Hei 1072: is close to the spestator, unlike Susg whieh
is detached and removed from the gpeetator.

Dichotomy between extreme reslism and geometricising.

Chu Te-jun: Wash treatment.

Cleariag, No. 47: some resemblzsace to Chu Te-jun, but former
has total, gemeral as opposed to detailed, pars pro toto
approszeh to mzture.

Cf. Li Ch'eag: (Waterfall, No. 17) ir whieh the lazdseape
picks up agais beyosd the mist--not as complete or s
cosmic & vision as_the Kuo Hsi.

The Li Ch'eng is Yuzr 2ad elose to Chu Te-jun, while
Clesring is slightly earlier.

Problem is: what to bage ¢onception of Northerm Suag
paiatiag on.

Foag uses Fam K°uzm; Liso tombs, Cestral Asiz--mostly
proviseial, ss basiz of eriteris for attributios.
Anything umliike this sssigsed to 14th-15th eent.

This expamrds I4th amd 15th eemt. to imelude
21l of No. Susg.

Texts: significast statement that Susg was great period
of lanmdseape.

Les prefers to acsept broader view, use soals, silk, brush, ete.,
8s eriteria to sseord with standards set ia texts;
relustant to reject the mosumentzl ox aceount of the

proviseial works. Not possible to build or so restrieted
a view of No. Suag.

Claims Lee’s statemesnts wers made on his suggestion.

Clearieg, No. 47: dyaamie quality is essestial.
Note eortrast of light amd dark.

Kuo Hsi 1072: ot 30 good as all that; somewhst dull,
smudged i passages.
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Dates 12t¢h eent. would erezte more problems, better
to leave is 1lih eest. o
Pasgiomate; serious aad severemgpeet of the two paimtiags
shows origimality, mot 2 later eooked-up gsbﬁ
Clesring: recessios mot yetl solved v. higk*harzzosﬁ
Ching Hao (Japanese solleetion, Shima-sanzui-gs 5o kexkyu):
somewhat mazaered, but the eompositios is elose to Clearisg:
v. roeks piled on ome side, and endless river on other
gide of the paistiag.
Li Cheng (Bostor MFA) remimiseent: emormous space szad ¢lear
sky.
&siki:g foreibly suggests anmythiag as lzte as So. Susrg,
gertainly mot Yuasw.
Chu Te-juss wore and tired by eomparison. Would rule out
Yuas dste for Clearinmg, No. 47.
"Detziled" form of nmture, eomtrasted to Ming "wholeress® is
lamdseape.
Comelusion: Clearisg possibly earlier tham Kuo Hsi of 1072.

Agrees with Loehr ism many respeets. )
Clearings Compositior: high horizoa, operirg up of one gids,
diagosal.

égrisg with Loehr that is iseompatible with 12th cent.

Traditioszlly; the eoncept of plaeing the mountzins oa
ose side for umismterrupted view of side is an earlier
one.

Complexity of grouping of peaks zrd trees =nd repetitios
of forms, comirast of dsrk aress against light, =lso
seen im Kuo Hsi: but in Clearisg appesrs to be a
patieraing based on something earlier.

Compositicr of Cleariag should be pre-Li T‘ang, possibly
pre-Surg.

“A psinrtiag tellis the story of the landseape;” builds ups
the spatial umity is made up of maxy elements im suscession;
and this seems as early quality.

Like Chu Te-jur is repetition of forms.

Outlimes: bletehy #

Treatment: decorative; mot to be expeeted in as early
paintisg.

Clearing: lay-out: muddied, mixed-up.
Date: of very early traditios, but nmot of early date.

Group of trees ia decorative faghios, 21so mot of sueh
early date.,

Contrived elemesnts such as trees ix right foregrourd iseos-
greous ia sesie.

- Six lines rumaing asross iato pieture from sides: high

horizor does mot read too elaarly.

Would add to Les’s remarks: sxeelleree and speed of teehuique
made for smormous output. Peinters did lots of paieting
in 1life-time 2sd hemse magy should survive. Traditios
of preservisg old paintings very stromg im Chiss;: muek
survives from game periods im Europe; why sot im Chiss?

Littie left before the early Miwng. Thousasds of “Shex Chousg.”

Why mo example of Shes Chou’s famiiy members works who
were lesser artists?
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Cahills Disagrees with Vaaderstappesr and favors So. Susg date for
Clesrisgs; the type was popular im the Se: §gn§: asd
preserved im Yuass. Possibility thst tradition was
eontirued is betwees should mc? be ruled oul: ard Clearisg
would date im 12th eent.; for whieh the characier of the
mist is perfeetly good.

Kuo Hsi 1072: Alwsys ratiosal im parts: but mot ratiomsal
ard logieal ik total siructure.

Clearimg: eeptirzl gection is ipeoherent aad eonfused,
lagks eontrol: mot differenges due o master aad follower,
but rather to earlier and later stylized phase of the
Kuo Hei tradition.

Cleariag: motl yel mazserist, but teads towsrd it.

Kuo Hei 1072: nmo traees of mamserism. (Cf. eriteria for
plaeing psinting iz series, mestiomed ir etcmmection
with Li T'arg.)

Lippes Wrosg eaptior; should be farewell geese: %%05§@§$§3§€§
leavimg ox horseback, womss amd ehild biddisg goodbye.

Soper: Cehill’s statemest true.

The ambiguities im eombimatiors of forms ies Kuo Hsi 1072,
and the smudged-over areas alomgside other passages of
brilliast elarity, must have beer deliberzte; az attempt
to eapture the quality of a dream, or vision. A produet
exeessively diffieult to imitate later; im 2 more
prozaie period.

Ipcidentally, diseussior so far has made obwious the
perscssl and subjective eharaeter of masy of our
Judgments. Fomg’s pejorative "smudged" is my "visiomary";
Loghr’s "passionste” might well be imterpreted by someone
else as a sige of mervous agitation.

52. MA YUAN. ON A MOUNTAIN PATH IN SPRING.
53. MA YUAN. THROUGH SNOWY MOUNTAINS.

Eekes Disappoinsted.
Brushwork: mot as perfeet as it should be.

Followers: masy artists in Chisa, hence mzsters often
¢opied and imitated.

Authorships dome by his studests, st time mot too remote
from Ma Yu=sas.

No true forgery istended.

Erg. Clapp: Disappointed also.
: No. 52: mo preteatior to beimg Sung.
Willow brasch: eomsestionr betweer it and moumtais o
surfase of pisiure would mot have appealed to Sumgs
braseh itself is dome in self-gomseious mamser.
Cosslusiomn: is Che Sshool work im imita%ion of Ma Yuax.
No. 53: better shasee, but mot eocavimeed of attributios.
Lize: foreground shore-lime is self eomscious sad obtruzive.
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No. 56: Amcs. Basquetl by Lastera-light.
Hag bettier chasee of Surg date.
Cosgern with time of dsy: twilight {ef. No. 53}
Restrained but profound expression of mood.
Date: lszsgi half of the 12th gent.

No. 53¢ slightly earlier of two, but meither it mor No. 52
eould possibly be by Ma Yuas. ) o

Ku-kung has sigred "Ma Yuas" vertiea! serclil, similar
eomposition to No. 56; but Mimg date.

Edwards: No 52: we have mo clear ides of what iz Miang ir this style.
’ Ming represenis am overworkimg of the So. Sung fer%a%gz
sweel; detailed; exquisite. Here careful juxtaposition of golids
asd voids. Exquisite, but more evidence meeded to put i Misg.
No.33: No so exquisite, more spomtameocus: still possible
withiz the Ms Hsziz Sehool.
Should be eompared with the Koto-in Li T'amge (figures i
both sot really stardisg on amythiag).
Koto-im Li T’amg: figures may represent So. Susg goiag
baek to T'asg for subjeet matter.
Cf. Liamg K'ai: historieal reeomstructios. Historieal-
sopseious period.
Turg Yuam Hsiaso Hsiseg: pigmented firgures float sad are
Bot imtegrated ia the lamdseape.
Hoverimg figures are recomsiruetion of earlier siyle.

Vasderstappen: No. 52: Mimg Che Sehool’s relatiomship with the Ma Hsia
Sehool very eomplisated.
No. 52: A Sueg isterpretatios of sueh 2 eompogition
{e.g. Boztor willows) would emphasize szpase with
elearly defimed repoussoir; imdefimite spage.
Ne. 52: details of composition: extesded willow braseh
o¥er very large figure "dressed up to stasd there.”
Figure: the main foeus of the paistisgs im foregrousds
importast im garmesi asmd stride; needs imgeription to
deseribe zstivity. This feature is mot ose fourd i
origisal Ms Yues work.

Lires sharpsess of lime nad roek is disturbiag.

Drawimg: flat.

Landssape: is uged to emphasize the figure, mot the use
to whigh Ma Yuss would paist.

Composition: amgular with side open; but elements of
lardseape used as framework, mot sg repougscir.

Boston fams would prefer to accepl as aa originmal. Spatial
relatios iz eomviameing.

Loehr: Bostos fam: 2 superior work,
brushwork of the willow.
Nos. 5§ grd 53: agrees with Eeke that these may be pupil’s
work.
No. 523 Cf. Liamg K°ai Portrait of Li T'ai-po. Willow
brarches insesure and upsatisfaetory.
Bo. 33: supsrior to No. 52, may be given Suag date, ef.

Li Ti in Yamato Buskakan; beloxgs to Ma Yuas Sehool, but
does mot meriti extemded diseussiox.

terger; more maseulize im the

Foumg ¢ Agrees with last statemest.
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Methodology: =need to umderstand the
; to understand how med
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the eauzatioz of etyle iz orde
why stiyle ehapges.

Bogtor Ma Yusam fam: quit
ne

eredible as Suag.
Hag eompletesess 1 g i

¥ the other two: harmosious,

ves the izsue i3

No. 52: ryepetitios: braash-resdering iasec res i
tist visuslizes

u
more basie thae cke of quality; how the ar
the pisture.

Build-up of vosabulary--eomsistest from pre-T sag ﬁ?%&t?&:
pre-14th sent. more imterest im represestatior thaz is
desoratios.

Shoso-ie: ever here the elements are relsted to oxe amotlher;
ard roil jusl decoratively plased.

No. 52: brushsirokes: axe-strokes are mot for represes-
tationzl ends.

Sterectiyped; usiike the Koto-inm Li T'aag.
Corspieuous white-lire edging to rezk.

Seikado Sur Chue-tse: Yuss Ma-Hsis iradition~~gtylizatiosn.

Axe-strokes--1ste omes repeated as axe-girokes , do eot
serve purposs of represextation, uslike Koto-~im
Li T°aags.

No. 52 date: Mimg. Compare desorative surfaes with Miag
paimting. Abrupt cut of braseh imeosceivable i So. Suag.

Bostor fas: = e¢losed eireuit. Self-eontained with repeated
but mever idertiesl liges.

Claseifiention of Chimese art eas be dome ie terme of
¢éareful sed eautious process. 1Ia terms of wisusl
¢oBtepis.

Faghiomable, easily imitated peirter with mamy competest
followers. Makez the problem of the Ma-Hsiz Sehool
slmost imzoluble. Ma Yosr’s artistie quality umeven.

Bostos fas: paintiag of willows feeble, awkwargd erossiag
of bramehes. But this seed mot indisate 2 eopy; an
imitator would be more sareful.

No. 523 eomsistent with the Dueks i= Pekiag.

No. 53: =2iso by Ma Yusms, but usisspired.

Forg’s dogma that pre-Yuan pairters corstastly referred to
Eature; drew solidly somstrueted roeks, is somtradieted
by his owa key mosumests. I the Kotoim "Li T ang"
waterfall, the most importast large ares of eliff is
spatially meagingless; the apparestl cosirasts of plase
aetuzlly e¢asemot be ratiosslly explsised.

Agree.

But urintelligibility does mot speak for date. Cf.
perfumstory area-filliang ia Daitoku-ji Lohaas.

Point well takes. No: questior of suecess, but how the
paris amd the whole of the pieture are ecomeceived.

Kote-ia {distast mountaingls play of ¥Yia-yaag.
Braseh: stretshisng upward with temsion erd growth.
Compogition: orderly resesgion ix gpage.

Dugks: (Peking) rigid; surfeee play.

Fam K'usm: slear delineation.



29. LI KUNG-LIN:

Siegkman:

Soper:

Lee:

Edwards:

Soper:

Edwards:

Loshr:

~31-

"Wang Wei" Waterfsll of So. Sumg: shows life rhythm.
Formal sharseterisgties: eorrelasied with istelleetun}
asd philosophieal eomecepis. Form symptomatie of
attitude towards sature asd mode of zeeing.
Duekss ’
Brasch 2g ix No. 525 mot 2z strusturally clear.
No. 52: expression--theatrieal; posed figure, shows
Hisg temdeney.
Conslusion: Mimg date eertzin.

KOO TZU-I RECEIVING THE HOMAGE OF THE UIGURS.

First section very good; seeond & replaeement but alsoe good.

No very positive impressior exeept thzt the work is usot
of very high quality. Li Kumg-lin ss & figure msster
was ¢omsidered--by erities in 3 time wher sueh values
were still umderstood and prized--to be supremely taleated.
iz & traditior largely draws from T'asg. The fesblesess
of drawisg sees here is totally ieappropriate, both for
the master asd probzbly slso for the whole Sumg period.

Drapery: repetitior of folds is stylized aad mot deseriptive.
REemirisecest of Ma Ho-ehih.
Corelusion: wmay be ax early reproduetios or substitute,
but of better quality thas Soper would have.
Figures aad sompositions good and dramatie.

Japasese treatiag this kiad of subjeet are better.

Japarese mot better, but differest. Amd set eomparable to
thig. Surg artist is beimg sorreet and srshaistic-~fige
lige. Japzmese artist more expresszive.

Not mueh use to say "better but differeat.”
Wen-jen-hua: detail as reflection of lsaralag.
Compositions attraetive azd dramatie, = besutiful aad
gkilful represeatatios.

Am thirkimg of the Tokyo section of the Heiji Mesogatari
whish shows two ecompasies of warriors eosfronting saeh
other seross a diagomal of iztesse, bresthless astieipstiosn.
Tseidentally would those who defesd this sort of Chizese
paistieg against its Japamese equivalest be also williag
to defend Japamese lamdseapes agzaiest Chisese?

Would.

Attributies problem.

Vimelakirti att. Li Kusg-lim (in Japas)} "every stroke
derived from Wu Tao-tzu.” Cf. Mi fei: Hus-shih ox
iamdseapes "every siroke derived from Woeg Wel.?




Siekmas:

Pops:

Pope:

Sigkmna:
Pope:
Seper:

B ¥

Psyehologienl depths: imsight isto anmd glerifieatios of
Chigese heroism.

Figures: eaeh isdividuslly charseterized.

Style: staeds apari from sverythimg Susg, but still
¢onsiders to be Susmg.
Not justifiable asg Li Kung-lis.

HUI TSUNG: A LITERARY GATHERING.

All agreed that it iz 2z academie psimting. OQuestios is
wher was it doxze?

Cf. Ch'iu Yimg handseroll of good quality formerly im Chasg
Ts‘ung-yu eollection, with same subjeet. 16th caent.
Perhaps the Ch'iu Yimg should derive from sush paistisg.

Gatherieg: eould mot be by Hui Tsumg who eoulds’t paist so
well, ol would he have had the time to produce sueh azm
elzborats work. .

Probably good or best Hyuam-ho aeademy work, exd ef No. Sunrg.
Figures: sessitively doze: superficislly relste to
Ch*in Yisg beezuse he eopied this or work like it.
Brushworks suave; folds of garmests have weight.
Detzils: observatiosr of metual chjeets #.0. is table
setiing.
Timg-yao pottery--objsets ix Chin Yimg sre rather
symbols thas setually resl.

Points the elsss strueture of the table iz ths hargiag
sercll (Gmtheriag) whieh is sosfused im the Bazdseroll
(Ch*iu Ying). .

Cersmies good Sumg shapes; ef. Chu-lu Hzies. Ceramie
shapes is Ch'iu Yirg have ome or two whieh ars eharas-
teristie of early Mimg.

Oze man im the paimtisg helds what eax orly be am sarly
Miag blue ssd white digh.

ﬁéﬁ&gézrs as brows, mot blue, desigus (eould he usdarglaze
redl.

Ceramis dishes of this size aed shape sot keowr frem Susg
times. Color here mot importast, a eosvention; allover

patters as well as size sad shaps elearly 15th eest.
ie sharaeter.

Can it mot be 3 white lasquer dish?

Have we seem Susg white laequer of that gize--or ary size?

Both this paistisg asd the Chao Yex riders seem to represest
eelestie tramsformations of fairly sarly desiges: the

top-heavy, iseosgruous palase gardes details (the railiags,
orsamental roeks, trees) beiag tommosplsce additions
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istesded to heightes the elegasce of the sesze. Both
could origimally have bees hasdserclis without settiamgs. I=
the Litersry Getherisg ome eax imagize the fi§ﬁrcg
rearreaged in sequesee alomy ose base lire; somewhat

ig the mamzer of the Bostor Silk Bezisre or the Kassas
City "Chou Fasg." Ever the dishee o8 the table are
arrassged 1o siress the horizostal and the pleture-plage;
ir this respest Lese’s "Ch'iu Yimg" shows 2 late resr-
rasgement suited to the vertieal format. The Gatherinmg’s
figures ars draws without either the early imtsrest

iz soxvieeing spatial and ssatomiesl relatiosships,

or Sung ezlligraphie virtuosity. Coselusion: a Ming
pastiche of medicere quality.

Loehr: Agrees or eclestic mature, hanmdseroll prototype.
Lasdseape mot istegrated with table group is typieal aad
importanst; sad decidss where the paistisg should be
plaged.

VYaudersiappesn:s Cf. Chao Yes Eight Gestlemes ez  Sprisg Outing (Palace, Ne. 11).

Gatherirg: elemests eozmeet, horizom lower; with figures
e B grousnd plass. ,

Spatial relationship usified.
Foliages pietorial repressriztior has volume.

Chao Yen: the elemssis do mot imtercommeet, asd are
equally emphasized, juxtaposed side by side without
foeus 2s im Gatheriag.

The two paistimgs express totally different views ix
similar settizg.

Misg bowl is erueially important, but weuld still see it
as belongimg i the Academy while the Chac Yes is
arehaistie: an zecumulatior of objects of remisisecsncs.

Gatherimg: settimg related to ground plss.

Chao Yesns ao sstting: squal smphasiz os all elements.

Lippe: Hui Tsusg balustrade desigm plus eezter tree a 10th sext.
t¥pe.

Chao Yer: nmot imtegrated.

Gatherisg: istegrated.

Ku Kuzg has nsother versios of same subjeet; paister ason.,
with sgsu-yis seal; silk in twe piesss, slightly eut dows
alokg serter seam. (mot reproduesd).

It haz other more distaat figures thzt serve to integrate
the foreground group with the lasdeespes.

Date: Probably 10th eest.; éatalogue salls it T aug.
May have served as model for Hui Tsuag, Ne. 31.

Seper: The Riders balustrade ess be fitted iste 82 evolutionmary
sequense of arehitectural details as rendered by paisters.
Its drymess, flatmess, aad lazek of resszonzable articulation
are typieal late traasformatior of guslities that is the
Susg were still usderstoed amd appreeiated, eves st so
ueambitious a level as that of the Daitokuji Lohans.

Comparisons betwses hamdserolls aad haagiag serellis are often
dzzgerous: the same iype of compositior may appear i= both.

Cf. the treatmest of Wer-ehi story im both handserell azd
hamgiag seroll form.



Cahills

Vesdergtiapoen:s

Soper:

Lis

Vapderstannesn:

Cahills

Leg:

Lippe:

Loshr:

Feung:

Blekmmg:

OTHER MATITERS

Suppiemesting asd eorrestisg of Sirea’s Ammotated Lists is
still goimg en, with 2 graet from the Harvard Yesshing
Isgtitute.

Help meeded: eomtributioms urgestly solieited.
Publieatios: 1im three or feur years.

List of opinions or Exhibitior pasimtinsgs: mot availeble for

gezerzl distribetios.

Tribute to Bashofer, whose imfluesece felt iz mamy of discuszions

a2t these mestings.

Tribute slso to eomtinuing iafluesce of asother great tescher,
George Rowley.

Om behalf of others who have pol yet acksowiedged their
indebtedness, az expressios of admiriag gratitude to
Tusg Ch'i-eh’ang.

Proposes summer sessior musgeuw treaisisg for graduste students.
Is there grast to photograph Taichung eollestion?

This beiag eesgotisted, looks very hopeful. {(Postseripts now
seems almost szsured.)

Mekimg 1ist of paistiamgs ik collectior of Lisng Ch'irg-pise,
requesis sews of paistiags with his sesl.

Would like photos ef sey Ssu-yiz half-sesls.

Suggests for mext eomferssee that it should be ex theory
rather thas sppliestion of it ir eommoisseurship.

Cf. Westeras art, where BAeckermss has imitisted a sorferszes

or sueh 2 subjeet at mext College Art Associatios mestisg
is Baitimore ia Jasusry, 1963.

Would like to see cosferesce ox Mimg and Ch'ing, where onme
would have more golid basgis to start from.

The meeting then adjourned, most of the partieipants going
on to the Iastitute of Fine Arts, where Dr. Sullivan gave
& stimulating lecture (before, as he remarked, an audience
more awesomely distianguished tham any that has previously

confronted a lecturer on Chinese art) on iandscape painting
of the Tfang dynasty.






Notes on "Combined List': [LP 213! 17’62 October {, 19562

The attached list of opinions on the painting in the Chinese Art Treasures Exhibition
includes all those that reached me by this date, Several other experts who were
invited to submit opinions declined to do so, and still others failed to respond at all,

Quite a few who did respond attached notes expressing qualms, ranging from mild to
positively tortured, about committing themselves in this way without having made a
thorough study of each painting, But none of us has been able to do that, and it should

be understood that this list represents, in many cases, only hastily-formed impressions,

opinions held with out very deep conviction, or old beliefs which one has not had time to
re-assess,

A few contributors made comments and qualifications that should be recorded here,
Betty Ecke ! Tseng Yu-ho) added to her ratings subjective comments (from "magnificent,
down to "bad'}, 'sometimes from the general art point of view, other times in regard to
the individual artist’s own working range, unrelated to rational research.' Neson Wu
added two extra categories. G, "An eclectic work with image and elements of old design
{kao) but these are in new combination and with late attitude s,” and H, "Conventionalized
vocabulary and positioning (wei-chih) preserved in the genre tradition." Wen Fong
remarks that his category F, with no added comment, signifies '"beneath contempt,"

There was not enough time to check these pages carefully against the individual lists;
contributors who find mistakes or omissions 1n their ratings are invited to inform me
of them, and a sheetl of errata and addenda can be sent out later,

The contributors are arranged alphabetic ally by initials, except that a number of brief
ratings are often put on a single line, to save space. The contributors are as follows:

JC: James Cahill WFE: Wen Fong S1.. Sherman Lee
VC: Victoria Contag BG: PBasil Gray AS: Alexander Soper
.+ {Mrs, von Winterfeldt) Al Aschwin lLippe 15: Laurence Sickman
Betty Ecke { Tseng Yu-ho) CTL: Chu-tsing Li HV: Father Harrie
Richard Edwards XG\?&JE Gfr\gao:;éa e;xrwﬁnnn Vanderstappen
.y : . v ¥
: V-VYan Fontein MS: MICHAEL SviLivan NW: Nelson Wu

cews €.¢, wang.
system of grades, once more:-

- A, Genuine, fine; reliable signature or safe attribution, In the case of anonymous works:
- genuine, fine work of the period to which attributed,

Genuine, but not of high quality,

An original work of the period, but not by the artist to whom attributed,
“An original work of a later period,

A copy of a later period {i.e. probably based on an earlier painting).
An imitation of a later period (i, e. imitation of a style, or manner},

_ Finally, it should be noted that in my own ratings, and presumably those of some other :
contributors, the D, E, and F categories do not necessarily indicate a lack of admiration

for the paintings, or a disagreement with the decision to include them in the exhibition,

James Cahill




COMBINED LIST OF OPINIONS ON PAINTINGS IN CHINESE ART TREASURES
EXHIBITION OF 1961 - 2, SEPTEMBER, 1962,

“Foreign Envoy with Tribute Bearers,' Attributed to Yen Li-pen.

JC: E. Ming copy?

BE: E., Obviously a copy from an original work, well painted; from the slope

and grasses, one suspects a painter associated with Ch'iu Ying. Such

a painter as Yu Ch'iu could have done it, Fair,

E; E, WE: F, CTL: E. Ming?

F: Archaizing picture {Ming?), Dislike it very much, but understand and

appreciate reasons for taking it.

BG: F. A late work of small interest,

GK: F., Ming copy of a No. Sung version of T'ang,

§l.: E, Yuan. Irobably ’z;&an copy. Good guality but pedestrian and dry.
lL.andscape elements of later persz&asmm

Al: E. DBetween late Sung and early Ming; probably Yuan or early Ming,

Mi: F, Rather later than Sung. DBelow the art level,

AS: F, 18th cent,? L5 F. 14th - 15th cent, NW: G,

MB: F. Ming? Better to have had the Hsiao [ Seeking the Lan-t'ing script,
which at least appears to be a Sung picture, {San Pai Chang, No. 2)

HV: F. Inferior imitation of later period,

CCW: E. Poor copy, late Ming period,

"Emperor Ming-huang's Journey to Shu." Anonymous,

JC: F, Superb close copy of important early { 8th cent. ?) composition;
rendering could be as late as period of Ch'ia Ying.

VC: A, Buat difficult to say if it is really T'ang.

BE: E. Brushwork inclines to Sung, but faithful copy, valuable example,
Excellent,

RE: Close to T'ang. Li Lin-ts'an possibly right.

JF: A masterpiece, not later than 10th cent,

WE: F., {i6th cent,? Cif, Ch'iu Ying.

BG: A, And in my opinion of 8th cent, date, By analogy with Tun-Huang
wall-paintings, I would att. to that cent,

GK: E. 10th cent. copy, CTL: F. Ming.

SL: E. Early Sung. Might as well stand for T'ang. Argument of 10th or lith cent,
purely academic,

AL: D/E, 10th cent, AS: F. Sung. LS: E {reluctantly). 10th cent,

ML: A. Magnificent T'ang original. Late Bth cent.? :

MS: E/F., Not earlier than So. Sung, Dossibly by the same artist as painted
the Sung Yen Hsien Kuan KKSHL ., 5 p. 104,

HYV: E., Possibly Sung copy. CCW: D, Probably No, Sung.

NW: E. Lower limit lith - 12th, I incline to think that after further study on
secondary material, one may date it still later,




o Horses and Groom. ! Atiributed to Han Kan,

JC: D. No. Sung. VC: A RE: No, Sung. E.

BE: E. Drushwork inclines to Sung., Excellent,

JE: E., Hui-tsung inscription authentic?? Fine picture, but date uncertain,

BG: E, Might be a 10th cent. copy. The att, may really be in the hand of Hui- Tsung,
GK: F, 10thcent? CTL: E. Ming.

SL: €, Closer to T'ang than No, Sung. .

Al D/F. Znd half 10th cent, AS: F, 18th cent, after Yuan?

ML: E, First rate, Ferhaps early No. Sung. '

1.5 E., 10thw -« lith cent, MS: D. No, Sung, NwW: E,

HV: C. Tlossibly early Sung. Hui Tsunp’s calligraphy seems right,

CCW: D, It looks like a work of the Five Dynasties period, but the att, of
Hui Tsung seems to be authentic, If we trust the Emperor’s judgment
we should not commit it until we know Han Kan better,

"Ten Views from a Thatched Lodge." Attributed to Lu Hung,

JC: E/F. Free copy of T'ang designs, done in 14th cent.?

VC: D, RE: F. Sung - Yuan? CTL: E. 1léth cent,
BE: E, Needs further stszéy temporarily, have the impression it is a 16th cent. copy.
JF: E. Sung or even later WI: F. 16th - 17th cent,

BG: E, ?re%ah?y a Sung co;}v after a late 7 ‘ang early 10th cent, original,
GK: F. Late No., Sung version of T'ang.

Si: F. Yuan, By 2 not highly accomplished artist of the 14th cent,

AL: D/E, 1lith or early 12th cent,, follower of Li Kung-lin,

ML: F. Yuan or Ming? With T'ang reminiscences. Has feeling,

AS: D, MS: E/F. Yuan or eariy Ming, HV: F. Doubt a Sung date,
LS: E. An interpretation rather than a copy. lith - 12th cent,

CCW: D, VFossible late T ang period, high quality,

NW: G, Lu Hung.

-

"Deer Among Red Maples," "Deer in Autumn Forest.'" Anenymous,

JC: A, VC: A, JF: Masterpieces, Al: A, CCW: A,

BE: D, Chiang-t'sun-shu-hua-luhas an item called Sung, Group of Deer Entering
Forest, a handscroll. It could have been the same, since then cut into
two, mounted in hanging scroll form. It seems a safe att. to Liao, but
of the 10th or lith cent., Magnificent,

WE: A, Would date in the lith cent, GK: A, CTL: A, Si: A, Liao

BG: A, These are the sole surviving examples of decorative T'ang painting,
otherwise only known in its reflection in Heian Yamato-e, [ do not see a
close connection with the Liac murals at Ch'ing-ling, except that these are
also off shoots from the T'ang style, S5till less do I see any connection
with Persian miniatures even remote,

ML: T'ang or earlier? AS: A, Liao llth cent, 1.5: A, NW: H,

MS: A, Late 10th or early lith cent, No, Sung court painting rather than Liao,




10,

"Hunters with Greyhounds,' "Hunters with Eagles,' Attributed to Hu Huai,

JC: A7 BI: C., Cf, No. 48, probably Sung, Excellent,

RE: No. Sung. WEF: F, Late l6th cent, CTL: Yuan?

J¥: C. or D. No possibility of verifying attribution,

BG: D, These sophisticated ;}aiz}‘;;ngs are realistic in intention, subtly composed
and economically executed in fine line. Probably No, Samg

GK: A? Yuaan copy? DBoston version more convincing.

SL: A, Superbquality and before Ch'en Chu- -chung. From a handscroll??
Not Liao dynasty, too good,

Al: {A) C-D, 10th - iith cent, Ml: B Ls: A, MS: D, No. Sung.

HV: A7 An original work,

CCW: D, No evidence to prove it is Hu Huai, good quality. NW: G,

"The Parting of Su Wu and Li Ling.' Attributed to Chou Wen-chi .

JC: D, Ferhaps later stage in this tradition than no, 48, att, Ch'en C%Eacﬁang;
BE: E., PFPainter has no understanding of the costumes and lines; faked profes-
sionally, Foor.
E: Good early painting. 10th cent, ? J¥; C7 Wi: E. 15th cent., copy?
BG: A, I agree with No, Sung attribution.
GK: E. First half 12th cent, ? CTlLs: Yuan?
SL: C. Very good in some parts; others suggest a provincial hand, Chin?
Al: D, lith or early 12th cent, MB: D, Liao,
ML: D, Hardly later than No, Sung. Att. unjustified,
Ls: €, Fossibly lith to early 12th cent,
HV: E. This painting is a copy. The original may have been of 10th cent,
CCW: D, Good quality, NW: E,

"Palace Concert' Anonymous, Five Dynasties,

JC: A, VC: A, RE: A, WE: A, GK: A, CTL: A,

BE: A, Safe att., if not earlier. Magnificent,

JF: Yerhaps after all Yuan in Five Dynasties style,

BG: A, I would say not later than the 9th cent; an original
picture in pure T'ang style,

Sil: E., Early Sung. Good copy of T'ang original, 10th cent,

AL: A, 2Znd half 10th cent, Ls: A, MS: A,

ML: Rather earlier than Five Dynasties. 9%th cent,?

HV: A, I would prefer this painting to the one of the Art Institute,

CCW: A, It could be earlier than Southern T'ang .

NW: E. Upper limit lith cent, The original design may indeed by older than
it is att, {10th} in the Catalogue,
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11, "Eight Gentlemen on a Spring Outing." Attributed to Chao Yen.

JC: A/C. 10th cent, superb; impossible to verify or deny attribution,
BE: E. Perspective and the treatment of the horses revealing Sung cf, no. 44,
Excellent,
RE: E, Fossibly No, Sung. CTL: F., Ming,
JEF: No possibility of verifying attribution. 10th cent, ??
WE: D, lé6thcent, Cf, Ch'iu Ying,
BG: D. The sensitive treatment of the large rock and the plein air effect suggest
a 12/13th cent, date,
GK: F. Ming copy of late No. Sung - So, Sung version of 10th cent. original,
SL: C. 10th or lith cent., AL: (A) C-D. 10th - llth cent,
ML: A, Convincing. MS: D, No, Sung, NW: G,
AS: E. I'astiche of two separate themes, The garden element looks post-Sung,
~Ls: C., Att, not important, 10th - ith cent,
HV: D, Excellent painting but later,

12, "Early Snow on the River,' Attributed to Chao Kan,

JC: A, vVC: A, RE: A, JF: A, WEF: A? GK: A? Early Sung?

BE: A, There is a purity about this painting which speaks in favor of its
authenticity, Magnificent.

BG: A, Flausible attribution for this realistic painting on coarse silk, The style
is reflected in some Yamato-e scroll painting, especially in the figure
drawing and the representation of thatch and basketwork,

CTL: So. Sung or Yuan, ML: A, AS: A, S A, CCW: A,

Sl: A, Masterpiece., {(Text says: "The painting is not signed') Signed with
notation ''described’, perhaps a sketch,

AlL: (A) D/F, 1lith or early 12th cent,

LS: B, Att, unimportant, NW: G,

HV: A, Except for retouching in trees and some of the figures and the horses
an acceptable att, The composition would have been quite different if
the top and bottorn had not been cut considerably,

13, "Travellers in the Mountains.' Attributed to Kuan Trang.

JC: D/F, Could be in Kuan T'ung tradition, already afflicted with degree of
mannerism and remoteness from source by mid-lith cent, or so,

VC: Fine, but why by Kuan T'ung? .

BE: D, School of Kuan T'ung, probably Yuan., Fair,

RE: E, Archaistic rather than truly ancient, Ferhaps late No, Sung.

JE: Perhaps later {Sung?) WF: F. Late l6th cent,

BG: A, In spite of an awkwardness in the transition {rom foreground to middle
distance, an impressive and vital painting.

GK: A? Chin version? CTL: F, Ming, AL: C(-D). 10th cent,

5L: D, Early So. Sung. A very strange "'abbreviated" painting suggesting a
later stage of development than the 10th cent,

ML: Possibly earlier than Five Dynasties. Att, unjustified,




AS: D, Excessively calligraphic, HV: E, Nw: G,

LS: C. Seems to be an early work, possibly 10th cent, Am unable to say how
much there is of Kuan T'ung or his tradition. Is it possible that parts of
the picture are unfinished?

MS: D, No, Sung; by follower of Kuan T'ung or Yen Wen-kuei or both,

CCW: D, It might be Northern Sung., Att. is doubtful,

14, "Taoist Temple in the Mountains,' Attributed to Tung Yuan,

JC: D, Early Ming, school of Kao K'o-kung? VC: Fine, but later,

BE: D. Probably Yuan; _such a painter as Ts'ao Chih-po could have done it, Good,
RE: F., Possibly late Yuan early Ming, i,e. l4th ,

JF: E. Do not know when pamted {anyway later than Five Dynasties.)

WF: F. Early 17th cent. Cf, Li Shih-ta,

BG: D. Perhaps a Yuan painting, only remotely connected with Tung Yuan,

GK: D, Yuan CTL: F, Ming, SL: F. Early Ming, Much later, even Ming,
AL: D-F. Yuan; Kao K'o- Kung? ML: Open.

AS: D, Architecture retains Sung character and careful rendering.

LS: D, 14th cent, MS: F, Yuanor early Ming.

HV: F, Chescthool painting. NW: G,

CCW: D. Probably by Kao K'o-Kung, Yuan dynasty‘ Fine quality,

15. "Asking About the Tao in the Autumn Mountains.' Attributed to Chu- jan.

JC: F. Ch.\;-jan School in 13th - 14th cent,? VC: A,

BE: ? Needs further study; grand and monumental in all respects, but the
brushwork just too close to Wu Chen, or the other way around, Cf, no. 76,

RE: A beautiful picture in the "tradition”, Cf. Chiang Tsan., Fossibly as late

. as Yuan, "

JF: Would seem indeed to be too advanced in style, Could it be Yuan?

WF: F., 17th cent, BG: E, Probablya Yuan copy.

GK: A? 14th cent. or later??? CTL: F., Ming,

SL: F. Yuan. No. A good Yuan paraphrase, AL: D-F, 17th cent,
ML: E. Presumably reliable, early copy. As: F.

LS: No comment, except that 1t is a picture of high quality.

MS: E/F. Yuanor early Ming, HV: E, ? CCw: A,

NW: G. Like several others, this is more than just a copy (E), but also a ,
magnification and consequently a ""relaxation’ of an old design. It may
have preserved certain valuable clues for us,

. "Pheasant and Sparrows Among Rocks and Shrubs,’ Attributed to Huang Chu-ts’ai.

JC: C/D, Early Sung or so? RE: A, JF: E? Sung?

BE D, Southern Sung probably, the pair of smaller birds added much later by
desf.ers, The keen biological sense to me seems developed only during
the Sung period,

- WF F. 16th - 17th cent,




BG: B, A dull archaising picture of uncertain date,

GK: A7 Northern Sung, CTL: F. Ming. AS: 7
L: C, Mzz{:"& damaged but excellent, AL: Al-C), 10th or early lith cent,
Ml: A or C, Open att; not impossible, CCWw: A, NW: H,
L.5: No comment, but a mediocre affair in any case,
Ms: A7 Title by Hui-tsung not authentic, HV: Too much repaired,

. "Fishing on a2 Wintry River," Attributed to Li Ch'eng,

JC: Be Yuan; cf, Chu Te-jun in trees etc, --it would be, however, his finest work
{ by him,

vV S*«;cws well what we know as Li Ch'eng style,

BE: D, ‘fuan pr&b&%}%y cf. nos, 47, 82, 83, Fair, RE: F,

JE: Agree Yuan, but fine picture! WF: F. Late l6th cent, Cf, Chu Tuan,
BG: E, ?’c;ssi'biy 5o, Sung, GK: ¥, Yauaan, CTL: D, Ming.

SL: C, Superb. Borderline as to date, 10th cent, ? or early 14th?

Al D, Yuan, AS: F. Yuan? CCW: D, Fossibly Yuan period.

ML: D. Unlikely att; probably No. Sung. NW: G,

LS5: D, 13th - l4th cent,, high quality, MS: F. Yaan,

HV: E. Close in composition to Li Ch'eng,

“Travellers Among Mountains and Streams, " By Fan K'uan,
JC: A, VC: A, A real masterpiece, BE: A, Magnificent, RE: A,
JF: Masterpiece, signature authentic, WEF: A, GK: A, CTL: A,

SL: A, Masterpiece. Some damages in foliage sections on mountain tops,
Outhnes still related to T'ang Mountain conventions,

AL: A, AS: A, Ls: A, MS: A,

ML A, Csnvineing work of supreme guality,

HV: A, A very consistent and excellent painting.

CCW: A, Best example of Fan K'uan,

NW: A? Don’t have the heart to call it C,

"Fishing on a Snowy River," Attributed to Hsu Tao-ning.

JC: D, 12th cent, VC: Nice, but difficult to say by whom, .

BE: C. A certain suaveness indicates a painter like Yen Hui; other Yuan
painters could have done it., Fair,

RE: C, FPossibly as late as 12th cent. {Could it be Chin?)

JF: Sung? GK: D, Chin - Yuan, CTL: F, Ming,

SL: ¥, Yuan, P robably even later than No, Sung, 12th or early 13th, or even
Yuan; see dots for twigs,

AL: C{-D}, Late lith - early 12th cent, ML: C, Perhaps mid-lith cent,

AS: E, So. Sung or early Ming. L5: D, Possibly 14th cent,

MS: D, Late No, Sung.




HV: E. May be a Sung copy but not earlier than 12th cent,
CCW: B. FEven the date is wrong, It could have been written by mistake,
NW: G,

20. "Early Spring.' DBy Kuo Hsi,

JC: A vC: A BE: A, Needs further study, Excellent, RE: A

JF: A masterpiece, WF: F. Early 15th cent, 77 Cf, Chu Tuan,

BG: A, GK: A, CTL: F. Yuan, AlL: A, Ml.: A, Convincing. ‘

SL: A. Masterpiece. Improvisation on rational framework, Radically different
brush approach from Fan K'uan, Opens up wider possibilities of acceptable
variations in given periods, What are significance of the "ghosts' of gnarled
trees at top, left and right? Are these really distant trees in mist? or are
they pentimenti, first sketches in pale ink and tater disregarded??

AS: A, Ls: A, MS: A, CCW: A,

HV: A? The broad rhythmic patterns are not wholly convincing for the period,

NW: C? The figures are disturbing. Anyone has a theory?

%

21. "Market Village by the River.' Anonymous, eleventh century, Sung dynasty,

JC: A vC: A, AL: A AS: 7 1.5: A, HV: F. CCW: A,

BE: D, Human life dramatically depicted in an elaborate landscape is a favorite
of Yuan artists; so is the {luffy brushwork, Excellent,

RE: A, As suggested most meaningful in connection with Yen Wen-kuei,

JF: B, WE: F. l6th cent, BG: A, GK: A? CTL: D, Ming.

SL: A, Much better than any reproduction indicates. Pei Sung carry over of
Decorative Fine Style. ‘

ML: Reminiscent of Yen Wen-kuei, Naive work, hard to place.

MS: A, Late No, Sung.

NW: D, By some 50 to 100 years. Late eleventh to early twelfth,

22, "Mandarin Ducks in Autumn,' Attributed to Hui-ch'ung.

JC: D. So. Sung. vVC: A, BE: C., Good, RE: D, So, Sung.
JF: 12th cent, WE: A7 BG: F, CTL: F, Ming,

GK: D. So. Sung. Early Ming?? SL: A, No. Sung as 21,

Als D, 12th cent, Ml: Open, AS: 7 MS: D, 12th cent,

LS: D, Early 12th, high guality, HV: D, Possibly early So. Sung.
CCW: D, Fossibly by So. Sung artist, NW: H, :

23, "Magpies and Hare' By Ts'ui Po.

JC: A, VC: A, BE: A, Magnificent. RE: A,
JF: Genuine picture but disappointing {1 tend to accept Mi Fu's judgment on
this painter,
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WF: F. 15th cent. 7 GK: A, CTL: A, Al: A, ML: A, Convincing.
BG: C. Closely observed, but full of air, SL: C. Superb, somedamages.
AS: B, LS: A,  MS: A?  HV: A, CCW: A, NW: D.

$

24, "Monkeys in'a Loguat Tree,'" Anonymous, eleventh century,

JC: A, BE: A, Excellent, JF: Probably lith cent, GK: A,

RE: A, Possibly earlier, The 10th has been suggested. CTL: A,

BG: A, Less realistic than 1 Yuan-chi, more descriptive and painterly,

SL: A. Superb, if damaged., No. Sung. AL: A, LS B. Ms: A7

ML: A, lith cent, likely, HV: A, Much repaired but seems an original,

AS: B, So. Sung or early Ming from emphasis on features and two dimensional
pattern,

CCw: A, NW: H, w¢:F. 16Th ~i7th cenl.

25, “Monkey and Cats.” By I Yuan-chi,

JC: A, But puzzlingly self-conscious for early date, GK: A, CTL: A,

BE: ? Needs further study, Good. RE: A, JF: D7 WE: F, 16th-17th cent.
BG: D. Looks like So, Sung: near to Li Ti, Not necessarily copied after I Yuan-chi,
51: A, Masterpiece, Ale A, AS. A7 L5: No comment, MS: A?

Ml: A, Convincing as to period and attribution. HV: A,

CCW: B, May be genuine.  NW: D, About 12th cent.

26, "Noble Scholar Under a Willow," Anonymous, eleventh century, Sung dynasty,

JC: A, vC: A, BE: E, A Ming copy. Fair. RE: A, JF: A,

WE: D, 14th-15th cent,? Cf, Lu Hsin-chung's lLohans at the Shokokuji,

BG: D. Near to Li T'ang. A brilliant picture, GK: D, So. Sung

CTL: D, Ming. 51L.: B, Pedestrian work, but Sung. Al: A,

Mi: B,A5:D. Southern Sung or early Ming from emphasis on features and
two dimensional pattern,

1.5: A, MS: A, HV: F., A Ming copy. CCW: A, NW: G,

27." Bamboo." Attributed to Wen T'ung.

JC: A7 VC: A, A little hard, RE: No valid opinion,
BE: 7?7 DNeeds further study; at the moment [ do not believe it is by K'o Chiu-ssu,
Excellent,

JF: A very fine, even if not Wen T'ung,



WE: E. A tracing copy. 17th-18th cent, ?

BG: A, Probably No. Sung, GK: A7 CTL: D, Yuan.
Sl C, Excellent but not quite up to expectations, Faded ink?
AL: A) D-F., Yuan, AS: A7

ML: C. Excellent work, but attribution auite open,

LS: No conviction abodut this, but lean toward F,

MS: D, Yuang style of K'o Chiu-ssu or Li K'an, .
CCW: D. Good quality, probably by Yuan artist, NW: D, Yuan,

28. "Pines and Mountains in Spring.' Attributed to Mi Fu.

JC: D. Yuanor so. RE: E, Most bgically middle Ming.

BE: F. Llate Ming or early Ch'ing, Good.

JF: Ming work in style of Mi Fu? WE: F, Date? 17th cent, ?

BG: F. Not earlier than Ming, GK: E, Ming? CTL: F, Ming,
SL: F. Yuan or later, Puzzler., Yuan? See no, 87,

AL: F, Ming, ML: E. Rather earlier than Yuan,

AS: F, Heavy-handed, Ls: F, LCCW: F, Late Ming,

MS: Blretouched) or F; if F, then Yuan, NW: F,

29. "Kuo Tzu-1 Receiving the Homage of the Uigurs,' Attributed to Li Kung-1lin,

JC: D, Superb; but not by Li, later date, VC: A,

BE: C., The desc riptiveness does not suggest Li Kung-lin, The subject matter
could not very well be Yuan; possibly an artist of the 13th cent, Excellent,

RE: I would still hold open the possibility of No, Sung. JF: D,

WF: F. 16th cent, E? GK: F., So. Sung--Yuan, CTls C?

BG: D, Perhaps early Ming court style,

SL: Alin part). Close to Li Lung-mien. Left side copy?

Al: C., 12th cent, Ml: A7 AS: C, 1.8: A, MS: C,

HV: A Clsse copy,

CCwW: A, NW: E

*

30. " The Isles of the Immortals, " Attributed to Wang Shen,

JC: D. Period of Ch'ien {gsgan? Close to his version of the style,

VC: A, RE: Later, Yuan? JF: Yuan picture?

BE: E. Possibly done in the 16th or 17th cent, Fair,

WF: F. 2nd half 16th cent, Cf. Lu Chih, BG: F,

GK: E. Ming copy?? of an early 12th cent, of T'ang. CTL: D, 16th cent,

SL: D. Late Sung or early Yuan, Precedes Ch'ien Hsuan. Fine control,
Possibly by a contemporary of ChYn Hsuan, but a more careful academician,

AL: (DJF. Ch'ien Hsuan or follower.

ML: Atypical. Signature unreliable. 13th cent, ? AS: ? Ls: F,
MS: F. Ming, Possibly traced from an earlier compodtion,
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HV: F. A late Ming painting? CCW: Not 100% sure, Nw: G,

A Literary Gathering.' Attributed to Emperor Hui-tsung.

JC: E. 10th cent. composition; close copy, perhaps done as late as period of
Ch'iu Ying.

vC: C, BE: C. Esxcellent. RE: C, JF: D,

WF: F or D, léth cent, Cf, School of Ch'iu Ying.

BG: E. Probably early Ming. GK: C, Ming copy? or Sung.

CTL: D, 16th cent, SL: C, Masterpiece of Hsuan Ho Academy,

Al: A/CUE}, Hui-tsung academy painter, copy after 10th cent, picture.

ML: Rather earlier than Hui-tsung, AS: C, 1.s: C,

MS: C. Academy picture, HV: A, NW: G,

CCW: A, The signature and colophon are authentic; the painter may be a member
of his court academy, Need further study.

"Autumn Over Hills and River." Attributed to Emperor Hui-tsung.
JC: D. Southern Sunglor Chin), eclectic; no relation to Hui-tsung?
vC: C. AS: C, LS: F. l4th cent.? MS: D, La¥e Sung?

BE: E, The artist did not truly understand the landscape; a copy of Ming or
earlier, Fair, ’

RE: D, 13th cent. GK: C. 12th cent, CTil: D. 16th cent,

JF: Fine work, Sung picture? Att, indeed wrong, it would seem.

WEF: F, loth-17th cent,

3G: F. A mannered and archaising Ming picture with little to do with Hui-tsung.

~SL: B, DBelievable as Hui Tsung, Some amateurish relationships combined with

33.

34,

finicky, ladylike brushwork, Related to Yuan style of no, 90e.
AL: D. 12th-13th cent, ML: Open. Naive work, hard to place,
HV: D. Possbly Yuan?  CCW: D, Possibly by Wang Hui. NW: G,

“Birds in a Thicket of Bamboo and Prunus.'" Anonymous, ca. 1100-1125, Sung dynasty,

JC:~ A, Very possibly Li An-chung; finest surviving work of Hui-tsung Academy.
VC: A, BE: A, Excellent, RE: A, JF: Could be No, Sung.

WE: F. 16th cent, BG: A, GK: A? Southern Sung--Yuan?

CTL: D, 1lé6th cent, SL: A, Superb academy picture, AL: A,

ML: A, AS: D, Early Ming? Frototype for Sesshu.

1.5: A, MS: A, HV: A7 CCW: A, NW: H,

“"Shrike,'" By Li An-chung.

JC: C7? So inferior to similar bird in 33 as to suggest hand of follower, or copyist.
BE: A, Excellent, RE: A, JF: A, WF: F, léth cent,
BG: F., Ferhaps Ming. GK: A7 CTL: A, SL: A, Masterpiece,




37.

38,

L: A, MIL: B, AS: B, LS: A, MS: A, CCW: A, NwW: A7
HV: C, Possibly a painting from the So, Sung Academy,

o 3

"Mountains in Clouds and Mist, " By Mi Yu-jen,

JC: A? Fine; one of works to be taken most seriously for Mi style,
VO A, JF: Att, doubtfut, Ming? WE: F. 16th-17th cent,
BE: E. Dy artist of 16th or 17th cent, Poor,
BG: B, A ghost view, GK: A? CTL: F. 16th cent,
SL: F, Yuan, Good. Fuzzling combination of the scholarly and the archaic,
l4th cent,
Al: D-F, 17th cent, AS. 7 Ls: B, HV: 7 CCW: A, NW: F,
ML: E. Connection with Mi Yu-jen justifiable; authenticity in doubt,
MS: E. Possibly based on Hsiao-Hsiang screll reproduced in Hua-yuan T'o-vying 11,

"Whispering Pines in the Mountains, " By Li T'ang.

JC: A? Sometimes waver; inclined to ac cept. At worst, a very accurate copy,
like no. 40 {but much better)’

V< A, BE: A, Needs further study on certain aspects, Excellent,

RE: A, JF: A, WE: F. Early léth cent, Cf, Chou Ch'en,

BG: E. An early copy. GK: A, CTL: D. Ming,

SL: A, Superb., Green of pine foliage now sunken and so differentiation of

foreground and background "lost, "

AL: Al(C), LS. A, MS: A, Impossible to be certain, but very probably right,

ML: A, Convincing as to date and attribution, CCW: A, NwW: A7

AS: F, Heavy-handed, stress on superficial aspects of Li's style,

HV: A, Signature is doubtful, so is the date, However, the att, may be right,

"Mountains by the River," By Li T'ang.

JC: A, VC: A, BE: A, S5afe attribution, Magnificent, RE: A,
JF: A? Not nearly as good as no. 36, WE: F, l6th cent,

BG: E. An early copy. GK: A, CTL: D. Ming,

SL: A, Masterpiece. Gold dots. AL: A, ML: A, Cenvingin‘,f att,
AS: E. Feeble in execution. LS: A,

Ms: E. So. Sung academy follower of Li T'ang, HV: A, CCWwW: A, NW: A7

"Temple by the Cliff Pass,” By Chia Shih-ku.

JC: A, BE: A, Magnificent, RE: A, JF: A, WF: F, 15th cent,
BG: B, GK: A, CTL: D, Ming, SL: A, AL: A, ML: A, Convincing,
AS: E. Excessively dry and repetitious in foliage and ts‘up, Ls: A, '
MS: Late 12th cent, Nw: I,

CCW: B, No way to prove the signature correct,



39, 'Cat.'" By Li Ti,

JC: A, BE: ? Needs further study., Fair, RE: A, BG: A, Nw: A7
JF: Frobably A, but not so exciting. WF: F., l6th cent, HV: A? CCw: B,
GK: D? Early Ch'ing Academy? CTL: A? SL: A, AL: A, MS: B,

ML: A? Same painter as no, 40? Perhaps earlier? AS: B? LS: B?

40, "Herdboys and Buffaloes in the Rainstorm.," DBy Li Ti.

JC: E? Looks like very close {palace?) copy of early Ming or so,
VC: A, BE: A, Good, RE: A, Possibly E, but if so a very careful copy.
JF: Ming Academy painter? Do not believe Li Ti,
WF: F or E, 17th-18th cent, BG: A, GK: F. Ming, CTL: F. Ming,
SL: B. (1) Early Ming? (2} On very fine silk, FPossible, I suppose.
AL: B(-E), Ming? Al: A? LS: A, High quality,
ML: A, Convincing as to signature and date,
MS: A, DBut not a great work, Possibly two sections of a screen mounted together
as a hanging scroll,
HV: E. A very skillful painting but not of the period, Ming? CCW: A, NWwW: H,

41, "Children at Play,"” By Su Han-ch’en,

JC: A, VC: A, BE: A, Safe att, Excellent, RE: A, Al A, NW: H,
JF: Could be by him, fine picture, BG: A, GK: A? CTL: C. SL: C,
ML: A, AS: A, LS: A, MS: A, HV: A, CCW: A, Itis possible,

"The Han Palace.' Att, Chao Po-chu.

JC: D. Period and school of Ma Yuan; wonderful, vVC: A,

BE: C. Kinship with Ma Lin, Excellent, RE: C. 13th or late 12th,

JF: Att, would seem rather doubtful, but nice picture. CTL: D. Ming.

WF: F, 17th cent, Cf. Sun L. BG: A, GK: A? So, Sung.

SL: C. 1 cannot follow Cahill on this as late So Sung. The impasto and careful
brushwork throughout seem like 12th cent. {Cahill: I have never called
it late So., Sung, but period of Ma Yuan,)

AlL: C-D, 13th cent. ML: C, AS: B, LS: A. High quality.

MS: D, Anon 12th-early 13th cent,

HV: C. Ithink the att, to the period is right, The pamting seemns a cut from a
much larger painting. The composition is hardly consistent with the round iormat

CCW: A, Att, cannot be proved, but of very high quality, Nw: G,

"Snowy Mountains at Dusk.” Anonymous,

JC: D? Conceivably OK; but I lean to middle Ming date.
vC: A, BE: A, Excellent, RE: A, Not exciting. 13thcent.?




44,

46,

47,

et

JE: Agree dating 12th cent, BG: B, G¥: A, CTL: D, léth cent,
WF: F, 16th cent. Cf, school of T'ang Yin and Chou Ch'en,
SL: D. Early Yuan., Much darker, late Sung or early Yuan, MS: A,

AlL: (A-)D, l4th cent.? Foreground cp. 7Ts'ac Chih-po no. 75,

ML: A, First half of 12th cent,, I would say. AS: A, LS: A, High quality.

HV: F, Idoubtthe Sung date. This painting may be a work o the later 15th cent,
It reminds me of some work by T'ang Yin. Although I must admit that a
close comparison with T'ang’s work makes an attribution to T'ang Yin
too hazardous,

CCW: A, NW: G,

"Breaking the Balustrade,” Anonymous,

JC: A, VvC: A, BE: A, Excellent, RE: A ori3th cent, CTL: D, Ming,
JF: What about inscription? WE: D, 14th-15th cent, BG: A, GK: A? Ming?
Si.: E. Yuan? Al A, AS: A, LS A, ME: A,

ML: A? Or earlier? Adaptation of an archaic theme?
HV: E. A close copy. Fossibly Che School,
CCw: A, HRshould be classified into No, Sung group. NW: H.,

i

"Buddhist Images.' DBy Chang Sheng-wen.

JC: A, But crucial date, 1180, open to question {Shirmadal,

BE: A, Needs further study, Good. JF: A, Very fine, WE: A,
RE: A, Apparently worked on by different hands., ML: A, AS: A, 1s: A,
BG: A, Highly important, GK: A, CCW: A, CTL: ? Al: A,

SL: A, Masterpiece of religious painting. Note relationship of some small
secondary scenes at corners etc. to Weng’s Liang K'ai.
MS: A, HV: ? NW: A, So what?

“The Red Cliff." Attributed to Wu Yuan-chih,

JC: A, Att, entirely convincing. VC: A, RE: A, Nw: A?
BE: C, Extremely skillful technique does not suggest an amateur painter; it is
more likely an artist of the Academic School, Magnificent,
JF: Att, seermns very plausible, Very fine picture, WE: F. 16th cent,
BG: A, Poor condition, GK: A, CTi. C7? AL: A, AS: A7
S1.: C. See also MFA "Tung Yuan', Good but poor correlation of landscape elements,
ML: Sung prototype in the MFA, Boston, Present work early Ming?
L5: No comment, Unimpressive, AS: A, HV: E? Doubtfal, CCW: A,

“Clearing After Snow in the Min Mountains,' Anonvmous,
g 3

JC: Alas 12th cent,). Execution fine; composition muddled in spots.

%



48,

49,

50.

-14-

VC: A, RE: A, Possibly Chin, JF: A, Fine picture,

BE: E. Unlike no. 20, one finds formularization entering; brushwork close
to Chu Te-jun, ¢f, no, 82, Fair, . .
WE: D, 15tk cent, BG: B, GK: F, Chin - Yuan, CTl: D, Yuan,

SL: A, (1) Superb and very close to Kuo Hsi, llth cent. {2) Not quite so
tmprovised as Kuo - still a very close follower, Somewhat related to
Ch'i shan wu-chin,
Al: A, Chin, ML: Rather lith cent, Dating 12th cent, seems most arbitrary,
AS: A, L5: l4th cent, ? MS: D, Anon 12th-13th cent,
HV: E. This seems to be a Yuan painting,
CCW: D. Probably by Yuan artist, NW: G,

"Wen-chi's Return to China." By Ch'en Chg-c’?zang.

JC: A? Attribution plausible but uncertain.

BE: C. Needs further study to confirm the reliability of the attribution to
Ch'en thwc%uﬁg, This is certainly closest of all. Magnificent,

JF: Attribution reasonable, WE: A7 BG: A, GK: A, CTL: A?

SIl: A, Superb, AL: A-C., 12th cent, AS: A,

ML: Attribution open. Perhaps earlier, Strongly archaistic work,

LS: No opinion really, but possibly B, MS: A, HV: A,

CCW: The attribution may not be accurate, NW: H,

"Lohan." Dy Liu Sung-nien,

JC: A, RE: A, JF: A, GK: D. Ming, AL: A-E?) ML: A,

BE: E, Yuanor Ming. Poor,

WE: F or D with simply a false signature, 15th cent.?

BG: Not exhibited at Boston,

SL: B, Excellent and believable as signed and dated,

AS: F, Excessive stress on texture, details, combined with mannered poses
{deer, apes},

L5: No opinion really, but possibly B, MS5: A, CCW: A, Nw: H,

"Knick-knack Feddler." By Li Sung,

JC: A, VC: A, RE: A, JF: A, AS: A, Nw: A,
BE: E. Genuine folk expression; however, the manner looks more Yuan
than Sung., Fair,
WF: D with added signature? l4th cent, BG: C, GK: A, CTL: F. Ming,
SL: A, Masterpiece, Al: A, ML: A, First rate work,
LS: A, but with reservations, possibly F, MS: A, HV: A, CCw: A,
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51, "The Hangchow Bore in Moonlight," By Li Sung,

JC: A RE: A, JF: A, WE: F. 16th-17th cent.

BE: C. Would like to compare the original pairtings with Ma Lin and a number
of dragon-fly-like figures att, Sung artists, Good.

BG: A, Better than the Boston MF A version, GK: A, cCcTL: F, Ming,

SL: A, Superb, AL: A, M3S: A, HV: A?

ML: A? Same painter as No. 507 Difficult to imagine, AS: A, LSs: A,

CCW: C. Itis different from Li Sung's other work, NW: A?

52. "On a Mountain Path in Spring." By Ma Yuan.

JC: A, VC: A, BE: ? Good, JF: A, WE: F, GK: F. Ming.
BG: C. A fine picture and near to Ma Yuan, but not autograph,

CTi: F, Ming, Sl: B, Al: A, N¥W: F,

ML: A7 Credible, that is, with some effort,

AS: Early Ming exaggerations, L5: A, MS: A, HV: E, CCW: A,

53. "Through Snowy Mountains at Dawn." By Ma Yuan,

JC: A, VC: A, JF: A, WF: F,

BE: ? These two leaves seem from one hand; the brushwork iz weak, yet
carries some aathenticity, May be done by Ma K'uei, or Ma Yaan's
follower in the later Sung period, Cood,

© BG: A, GK: ¢,  cTL: Ming, SL: A, 53 better than 54,

AL: A, AS: A7 Ls: A, MS: B,

ML: A? Credible, that is, with some effort,

HV: A? A section of a larger painting. CCW: A, NW: F,

54, "Apricot Blossoms, " By Ma Yuan,

JC: B, Companion leaf, not in exhibition, more attractive.

VC: A, BE: A, Excellent, RE: A, JF: A7 WF: F., 16th cent,
BG: E, GK: A??? CTL: F, Ming, ML: A, Convincing, AS: 7
SL: B. Only fair, Outlines rmuch damaged, AL: A, Ls: A, MS: C,
HV: 7 CCW: A, Nw: H, .

55. "Playing the Lute in Moonlight." Attributed to Ma Yuan,

JC: F. Early Ming or so. VC: C, BE: E, Bad, RE: F, 14ty cent, ?
JF: A7?? WF: F, BG: E. Probably ssrig Ming, GK: E. Ming,

~ CTL: F, Ming, Al F, Ming, ML: A?
*SL: C. Very thin and not believable as Ma,
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AS: E. Early Ming exaggerations. Ls: F. Ms: B. HYV: F. Nw: F,

CCW: C, May be done by follower of Ma Yuan in Sung period, Brushwork is poor,

56. "Banquet by Lantern-Light.' Anonymous,

JC: A, éﬁagzerb, Could well be by Ma Yuan, VC: A, BE: A, Exzxcellent,
RE: C. Why not call it Ma Yuan? JF: A, Fine picture, WE: A,

BG: A, Cut at lower edge, GK: A, CTL: C?

SL: B, Good but a little pedestrian, Al A, AS: A, LS: A, MS: B,
ML: A, Magnificent work, far superior to Nos, 52, 53, 55,

HV: A7 CCWwW: A, Nw: A?

57. "Pure and Remote View of Stream and Hills, " By Hsia Kuei,

JC: A, Masterwork, VC: A, Wonderful, GK: A, CTL: A,

BE: A, Needs further study, Excellent, KE: A, WE: A, BG: A
J¥: Attribution could be correct, Anyway a masterpiece,

SL: A, Masterpiece, AL: A, LS: A, MS: A,

ML: B? Ferhaps a later imitation., Does not wear well, AS: A,

HV: A7 Undoubtedly of the period, CCW: A, Nw: A7

%

58. "Conversation Under the Pine-Cliff." Attributed to Hsia Kuei,

JC: C. Almost effaced, illegible signature at left does not read Hsia Kuei,
VC: C, BE: E, Foor. RE: In the style. Fossibly a little later,

JE: A? Much less quality than 57, WE: F. Early l6th cent,?

BG: C. Short works, GK: A? Ming? CTL: F., Ming.

SL: A, Superb and believable, AL: C, ML: A7 AS: E. Exaggerations,
LS: F. Ms: C, CCW: A, NwW: F,

HV: E. 1 doubt this painting. May be a copy.

59. "Fragrant Spring: Clearing After Rain," By Ma Lin.

JC: A, VC: A, BE: A, Magnificent, RE: A, JF: A,

WE: F, Early 16th cent, ? BG: C, Short work, GK: B, Ming?
CTL: F. Ming. Alr A, ML: A, Admirable work, AS5: A,
SL: (1} Excellent and believable, (2) Superb and believable.

LS: A, High quality, MS: A, HV: A7 CCWwW: A, Nw: C7

"Listening to the Wind in the Fines." By Ma Lin,

© JC: A. Only work on this scale ‘gérvi?%ag from early stage of Ma School?
VG 4. RE: A, JF: A?
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BE: ? This, together with Portraits of Ancient Emperors in the Palace
collection which are ascribed to Ma Lin, show a totally different aspect
from his other works, Needs further study, Fair.,
WE: F., l6th cent, or later, Cf, school of T*ang Yin.
BG: Probably correctly attributed, A highly skilled painting by a professional,
GK: D, Ming. Related to T'ang Yin, CTL: F. Ming,
51L: B, Good but coarse and dry, AL: {A-}JF. Ming? ML: F. Ming imitation.
AS: E., Exaggerations, NW: H. l4thcent, ?
LS: Possibly A but sore thing of & problem. .
" MS: F, School of Liu Kuan-tao and Jen Jen-fa, l.ate Yuan--early Ming,
HY: E. Idoubt the early date. I think it is a painting belonging to the Che Schosl,
CCW: A, Tris painting is quite arguable, Need more study.

6l. "Waiting for Guests by Lamplight.' By Ma Lin,

JIC: A, VO: A, BE: A, Excellent, RE: A, JE: A, CCW: A,
WI: F, léthcent,?7 GK: B, CTL: F, Ming, HY: A7 NW: E,
SL: A, Superb and believable. Al: A, ML: A? Ls: A, M5: A,

62, "Clothes for the Warriors," By Mou I,

JC: A, VC: A BE: A, Magnificent, RE: A, JF: A, BG: A,

WE: F. 17th cent, Archaism cf, Ch'en Hung-shou, Ts'ui Tzu-chung., E?

GK: E. Yuan - Ming, Discrepancies in the dating of colophons,

CTL: F, Ming, Als A, Ml: A, Ls: B, MS5: A, CCWw: A,

SL: A, Masterpiece, Last section somewhat damaged, Tree trunks and
flowers done in semi-gouach technique, drapery lines in medium wide

pale wet,
AS: E. Excessively feeble drawing of figures, beyond the permissible limits
of archaism, NW: E,

63. "A Sage.' By Liang K'ai,

JC: C? Hard to place, VC: F. BE: A, Excellent, NwW: A7

RE: A. On our knowledge of existing Liang K'ai's, of course it can be questioned,
JF: Not by Liang K'ai, but by whom and when? A later picture?

WEF: F. 17th-18th cent, BG: C, GK: D. Cwan School, CTL: F., Ming,
SL: F Ming? (1) Mach damaged but believable, {2} DBorderline if that,

Al: C-D, Yuan? Mi: CorF, AS: F, Ls: B, MS: C, CCw: A,

4. "A Gentleman with his Portrait." Anonymous,

JC: E. Ming copy? Composition probably goes back to Dth cent,
VC: A, BE: E, Ming, Fair,
JF: Indeed Ming would seem more likely,
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WE: F or D, léth cent, BG: F, Ming. GK: A7 Ming. CTL: Early Ming,
SL: A, Excellent 5o Sung, Al: P, 14th cent, Ml A, AL 7 NW: H,

1.5: No comment, but lean toward 14th cent, MS: F., Early Ming. CCW: A,
65, " Thousand- Armed Kuan-Yin." Anonymous,

JC: D. Yuan or early Ming? BE: A, Needs farther study. Fair. AS: A,

JF: Sung period but not so good as next, WF: D, 15th cent,? BG: B,

GK: A, CTL: ? SIL: A, Superb Buddhist painting, Al A, ML: A,
LS A, MS: A, CCW: Deyond my knowledge, Nw: A7

€6, 'The Tathagatha Preaching the Law.," Anonymous.

JC: A,  BE: D. Yuan. Fair., JF: A, WF: D. I5th cent. BG B,
GK: A, CTL: ? AL: A-D, Yuan?  ML: A, AS: A, LS: A,
51.: B, Excellent but not as convincing as photos. Ms: A,

CCW: D, Probably Mng period, Nw: A,

67."Three Winter Friends,” By Chao Meng-chien.

JC: B, VG A, RE: A, JEF: Possibly by the master,

BE: D, Early Ch'ing, Ch'ien Wei-ch'eng or similar artist., Poor,

WEF: F, l6th cent, BG: B. GK: A, CTL: F, Ming,

Sl: B. Better than photos, Good, Al: A, ML: A, Convincing, significant wo
A5: E. Over dry. Ls: A, MS: A '
CCW: Nice painting but not sure of its authenticity, Nw: A?

»

68, "Squirrel on a Peach Branch,” By Ch'ien Hsuan.

JC: A/B, vV A, BE: E. Poor. - RE: A, JF: B, WE: A7

BG: A?" GK: A, CTL: A, AL: Al-C), ML: C or F,

$1.: A. Excellent and believable, Related te Cincinnatti scroll,

AS: E, Feeble drawing. Ls: B, MS: C7 HV: A, CCW: A, Nw: A?

69, ""Auturmn Colors on the Ch'iac and Hua Mountains," By Chao Meng-fu.

JC: A, VC: A, BE: A, Magnificent, RE: A, JF: A, WEF: A, ME: £

BG: A, GEK: A, CTLe A, Sl: A, 5Superb, Als A, AS: A7 1.5: A,

Ml: A? Chao Meng-fu's inscription might be hard to recognize as his!

HV: I am not convinced, Even if one relocates Chao from a somewhat professional
tradition into that of the more original movements of the 14th cent. ' the

*
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archaistically poetic attitude of the painting does not seem to belong., [ must admit
that the alternatives of taking it to be fake or of dismissing it as an inconsequential
doodle need much more careful study and examination than [ have had the chance
of giving it, At this point I am not willing to completely dismiss the more
professional tradition attached to Chao Meng-fu. And in that tradition
the painting becomes a problem,

CCW: A, NW: A

-

70, ""Werdant Peaks Above the Clouds,' By Kao K'o-kung,

JC: A, VC: A, BE: A, Excellent, JF: A? WE: F, 17th cent,

BG: B, GK: A, CTL: F. Ming,

5L: E? Deliberatly coarse and almost haphazard, Combined impression significant,
Al A, ML: A, No doubts, AS: A7 1.S: Uncertain, possibly B,

Ms: A/B, HV: A? CCW: A Nw: A

® *

71, "Cloudy Mountains.'" Anonymous,

JC: B, JF: Yuan picture, WE: F, l6th-17th cent, BG:
BE: D, Fossibly late l4th cent,, cf, no, 87, Excellent,

RE: The one painting which I think adds nothing to the exhibition,
CTL: F. 17th cent, Al A, ML: B, AS: F.

SL: E7 Poor but possible as to date, iv: 7 NW: I,
LS: Possibly F, but not a work of quality,

MS: F. Yuan or Ming but not of high quality,

CCW: D, Not good guality, very stiff,

w
0
=

72, "Duck on a Riverbank,'" By Ch'en Lin,

JC: A, VG A, BE: A, Magnificent, RE: A, WE: F,

JF: B, Dislike it very much, BG: F, GK: A, CTL: F. l6th cent,
SL: C, Related to Wang Yuan, Excellent, Al: A, ML: B, AS: A?
Ls: F, Ch'ing? M3: A, CCW: A, Nw: A7

HV: A bad painting. Chao’s calligraphy seems wrong,

g%a "Dragon-Boat Regsatta,” By Wang Chen-p'eng.

- dC: B?

BE: E, I have seen four versions of the same subject attributed to him, each
done by a different hand. It is possible that during Wang's lifetime, different
versions were done by his students, The other version in the Palace
collection, though with less colophons, is a better painting, Good.




74,

76.

77

78,

-20.
RE: Not familiar with the intricacies of the various copies of this,
JF: Could be good, WE: 16th-iTth cent, E, BG: E. GK: B,
CTL: E, 16th cent,
Sl E, Late Ming, Very dry and inferior to Caro version. Silk is like that
on Ma Ho-chih copies, Official Yuan copy??

Al: E,| Ml A7 AS: F, L. F. NW: E,
MS: A, DBut the version of 1310 is better, CCW: E., May be late Ming copy.

"Dwelling in the Fu-ch'un Mountains," By Huang Kung-wang.

JC: A, VC: A, Wonderfual, RE: A, JF: A, Masterpiece, WE: A,
BE: A. Shen Chou does not have the same swiftness and elegancy, Magnificent,
BG: A, OGE: A, CTi.. A7 SL: A, Masterpiece, Al

ML: A, Far superior to the so-called Hsia Kuei, No, 57. AS: A,

L& A, MS: A, HV: A7 CCW: A, NW: :%, Sowne sections,

"Clearing After Snow on the Mountain Peaks.” By Ts'aoc Chih-po.

JC: A,  VC: A, ButSiren VI, 77 is better, BE: A, Excellent. RE: A,
JF: A, WE: A, BG: B, GK: A, CTL: A,

SL: B7 Not best quality, Questionable, Al: A, ML: B, 1.5 B.

MS: A, HV: A, CCW: A, NW: A,

"The Old Fisherman." By Wu Chen,

JC: A, RE: A, JF: Very disappointing, BG: A, GK: A
VC: A But Siren VI, 85 and this exhibition 90d are better,
BE: A, One of the bgst of Wu Chen! Magnificent,

-

CTL: F. 17th cent, SL: A, Al: A, ML: A, Convincing and enjoyable,
Ls: B, MS: A, HV: A7 Quality is not very high,
CCW: A, Not Wu Ckea s representative work, NW: B?

"Bamboo Album." By Wu Chen.
JC: A, VC: A, BE: E. Bad, RE: A, CTL: F. Ming.
JF: No opinion because not seen enough. WE: I, BG: F, GK: B,

S5L: A, Fine, best of Wu Chen bamboo, Al: A, Mi: B, 1.5: A,
MS: A, CCW: A, NW: A7

“"Bamboo Grove in Snow.” Attributed to Kuo Pi.

jc: &2 Very fine, Yuan; not Kuo Fi? BE: D, Early Ming, Excellent,

- RE: A, JF: Agree opinion catalogue finr work, WEF: F. 17th-i8th cent,?

BG: C. A very good picture, GK; Agree with commentary,
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80,

A P

CTL: D, léthy cent, SL: C. Superb and anique, not Kue Pi,
AL: D, Late Yuan - early Ming, ML: D, 1.5: Bor F,
Ms: C. Follower of Li K‘an? NW: A7

CCW: F., Beautiful composition, but not good guality, Late Ming period,

"Bamboo and Chrysanthemum, " By K'o Chiu-ssu,

JC: A, VC: A, BE: A, Excellent, RE: A,
JF: E? Dislike it very much. WE: E. Atracing copy?
BG B, Probably late Ming. GK: A, CTL: E, 16th cent. Nw: F,

SL: E? Questionable, AL: A, ML: A/B, Ls: A, MS: A, CCW: A,
"Doating in Autamn," By Sweng Mou,

JC: A, VC: A, BE: A, Fair, RE: A, JF: A, A fine picture,

WE: F or E? 17th-18th cent, BG: A, GK: A, Agree with commentary,
CTL: F, 16ty cent, Al: A, Mil: B, LS A MS: A, HYV: A,

Sl F. ZLate Ming, Not Sheng Mou but 16th cent, or.so, Coloristic,
CCW: B, NW: F,

81."Noble Scholar in an Autumn Grove , By Sheng Mou,
JC: A, VC: A, BE: A, Good, RE: A, JF: A, WF:"F, 17th cent,
BG: B, GK: A, CTL: A, L5: A, Iprefer this to No, 80, ME: A,

83,

SL: B, Inferior quality but genuine? Al: A, ML: B, HV: A
CCW: A, Nw: F, .

"Music Under the Trees," By Chu Te-jun,

JC: A/B. Some coarseness in execution; conceivably a copy.

VC: A, BE: A, Good, RE: A, JF: A, WE: A, BG: B,
BK: A, CTL: A, AL: A, ML A, Ls: A, MS5: A, HV: A
SLi A, Good, Very wet and blurred ink edges, CCW: A, NW: A,

%

"Fishermen Returning on a Frosty Bank." By T'ang Ti,
JC: A/B. Some coarseness in execution, VC: A, BE: A, Good,
RE: A, JF: A, WI¥: F, 17th cent, or £7 GK: A, CTL: F, 16th cent, ?

Sl: A, Excellent, Al A, Ml.: A, 1.8: A, MS: A,
HV: May be of the period. Quality not very high-.D, CCwW: A, NwW: G,



_22.

84, "Mountains Seen From A River Bank."” By Ni Tsan,

JC: A, VC: A, BE: B, Good, RE: A, MS: A,
JF: May be genuine, but quality slightly disappointing; are these his best
works in the Palace collection?

BG, E, GK: A7 CTil: F., 16th cent, Al A, Ml: B, 1.5 B,
WEF: F. Late 16th cent, Sl: B, Soft and arbitrary, Doubtful,
HV: E. The inscriptions seem all to be by the same hand, CCOW: A, NwW: F,

85, "Mountain Scenery with River Lodge." By Ni Tsan,

JC: A? VC: A, BE: A, Excellent, RE: A, WF: F, Late 17th cent,
JF: May be genuine, but quality slightly disappointing; are these his best works

in the Palace collection?
BG: E. GE: A, CTL: F. 1l6th cent, HV: A7 CCW: A, NwW: F,
S1: A, Delievable, Detter than 84, Al: A, ML: B, 1Ls: B, MS: A,

86. "Portrait of Ni Tsan." Anonymous,

JC: A, VC:A, BE: E. Late Ming. Fair, RE: A,

JF: Authentic or very close copy of original, WF: E. 17th cent, BG: B
GK: A, CTi: F, 17th cent, 81, 7 Al: A/D, MIi.: Open,

LS Bor F, MG B, CCW: A, NW: H,

87. "Autumn Mountains," By Chu Shu-chung.

JC: B, BE: A, Excellent, RE: A, JE: A,

WE: I, 16th cent, Ci. Mi style works by the school of Ch'en Shun,

BG: A, GK: B, CTL: D, 17th cent, 1.s: Bor F, MS: A/B,
SL: A, Interesting and ocut of ordinary work, AL: A, ML: B.

CCW: B, NW: B7?

88. "Thatched Lodge in Autumn Hills," By Wang Meng.

JC: A, BE: E. Ming. Fair, RE: A, CCW: A, NW: F,

VC: A, as good as Siren ¥I, 1i0a; Siren VI, 10% is better,

JF: A, lIs this best Wang Meng in Palace collection? I find it somewhat disappointing,
WF: F, Late 16th cent, Cf. Kuan Ssu, BG: A, GK: A, CTl: F, 16th cen
5l D, Ming. Only f{air, Al A, Mi. A, LS. I, MS: A, HV: A7

89 "Immortal Mountains and Luminous Woods,” By Fang Ts'ung-1i,

JC: A, VC:r A, BE: A, Excellent, RE: A, JF: A, WF: F., 17tk cent,
BG: A, GK: A, CTL: D, 17thcent, AL: A, Ml: A/B, LS: BDorF,
§1: D. 17th cent. Very doubtful throughout, MS: A, HV: A, CCW: A, NW:F
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%90a."Rocks, Damboo and Dry Shrubs, " By Chao Meng-fu.
JC: A, VC: A, BE: A, RE: A, Wr: F, 15: A or possibly B,
JF: No opinion on all, but sormr leaves look good, MS: A, CCw: A,

BG: Only last four exhibited in Boston--B, GK: A,
CTL: F, 16th and 17th cent. SL: B. Only fair, AL: A, ML: A/B,

90b, "Bamboo Grove in Mist and Rain.” By Kuan Tao-sheng.
JC: A, VC: %,, BE: A, RE: A, CTL: F, 1l6th and 17th cent,
JF: No eginianf’a&, but some look good, WE: F, GK: A,
S5l: B? Poor, Al A, ML: A/B, 1.5: B, MS: A,
CCW, A, Possibly helped by her husband,
?0c.,"Lodge on the River Bank.' By Ni Tsan,

JC: A/B(slight)’ VC: A, BE: A, RE: A, CTL: F, 1éth cent,

JF: No opinion on all, but some look good, WE: F, GK: A,
SL: B. Extremely good calligraphy. Style of painting thin and delicate, related
to follower, {hanging scroil in Caro). Al: A, Ml A/B, Ls: A,

Ms: A, CCW: A,

90d, " A Mountain Among Mountains,' By Wu Chen,

JC: A, VC: A, BE: E, RE: A, GK: A, CTL: 16th and 17th cent,
JF: No opinion on all, buat some leaves look good, WE: F, SL: A, Good,
AL: A, ML: A/B, Ls: B, MS: A, CCW: A,

%yi}g,”ﬁpring Hills After Rain,'" By Ma Wan,

JC: A/B., Dry. VC: A, RE: A, GK: A, CTL: F. 16th and 17th cent,
BE: No photo available in hand; hesitate pass opinion, 51l: A, Excellent,

JF: No opinicn on all, but some leaves look good. WF: F, BG: B

Al:. A, ML: A/B, LS5: No comment. MS: A, CCW: A,

90f. “Lu Yu Brewing Tea," By Chao Yuan,

JC: A, VO A, BE: A, RE: A, GEK: A, CTL: F, 16th and |Tth cent.
JE: No opinion on all, but some leaves look good,. WIE: A7 BG: B,
51: A, Excellent, Al: A, ML: A/B, Ls: A, ME: A, CCW: A,




90g."0On a Cliff by the River," By Lin Chuan-a,

JC: B, Minor, VC: A, BE: A7 Needs further study,

RE: A, WI: F, BG: B, GK: A, CTL: F., 16th and 17th cent,

JF: No opinion on all, but some leaves look good, SL: A, Good,

Al: A, ML: A/B, L5: No comment, MS: A, CCW: B, Nw: A?

30h."Scwelar Approaching Ms Lodge."” DBy Chuang Lin,

JC: A, VC: A, BE: A7 Needs further study, RE: A, GK: A,
J¥: No opinion on all, but some leaves look good, WF: F, BG: B,

CTL: F. 16th and 17th cent, Sl A, Good. Wet wenjen painting, Al: A,
ML: A/B, LS: No comment, Ms: A, CCW: B, NW: A?

91, "Literary Gathering in a Mountain Lodge.' DBy Wang Fu.

JC: A, VC: A, BE: A, Excellent. RE: A, JF: A, CCW: A,
WE: F, 16th-17th cent, BG: A, Pad condition. GK: A, CTle: D, 17th cent,
5l A, First class, Al A, Ml: B, Ls: A, MS: A, Nw: F,

HV: A, Rather much damaged but it seems right, .

92, "Returning l.ate From a Spring Outing.” By Tai Chin,

JC: A, But another Tai Chin might have been preferable, after all, vVC: B,
BE: E, Bad. RE: A, JF: A {ine work for this master, WEF: F,

BG: B, GK: A? CTL: A? SL: A, Al: A, Ml: B,

LS: B or more likely F, MS: A, Nw: D,

HV: I think that the painting may safely be att, Tai Chin, The freshness of
the treatment in the background mountains seems to have the touch of Tai's brush{ A

93, "Wild Geese and Peonies in Moonlight.' By Lk Chi,

JC: B, vC: B, BE: A. Good, RE: A, JF: A, WE: F, 16-17th cent,
BG: B, GK: A, CTl: A, Sl A, ML B, ALl: A, Ls: B,
ME: A, HV: A, CCW: B, Nw: F,

94, "Lofty Mt, Lu," By Shen Chou,

JC: A, VC: A, BE: A, Magnificent, RE: A, JF: A, .
WF: F, 17th cent, BG: A, GK: A, CTL: D, Late l6th cent,?

S1.: F? Confused. Doubtful, Note late ind. style at upper right. ML: A,
Al A, 1.5: A, M5: A, CCW: A, NW: A,

HV: Possibly good. I would prefer 95,
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qb‘

97.

98,

100,

"Walking with a Staff," By Shen Chou,

JC: A, VC: A, DE: A, Fair. RE: A, JF: A, AL: A,
WF: F, 17th cent. Cf., Ch'a Shih-piao. BG: A, GK: A, LS: A,
CTL: A, SL: B. Fair, Not Shen Chou's forte, ML-: A/B, MsS: A,

HV: Possibly good. I would prefer 95 to 94, CCW: A,  NWw: I,

"Studies d Flowers and Animals.'" By Shen Chou,

A/, Some good, some coarse, RE: A, WF: A, BG: B,
BE: A, Magnificent. JF: A, DBut lesser quality (do not like cat!),
GE: A, S1.: A. Excellent, CTL: A, Ml.: B, Al: A. L.s- B,

MS: A, HV: A, CCW: B, Nw: B,

1

“Spring in Kiangnan." By Wen Cheng-ming.

JC. A. VC: A, BE: A, Good, RE: A, JF: A, WF: A.  BG:

GK: A, Sl.: Sxirerb fine style, CTL: A, ML: A, Al: A, LS: B,
MS: A, HV: CCW: B, Nw: A?

"Old Trees by a Cold Waterfall," By Wen Cheng-ming.

JC: A, vVC: A, BE: A, Magnificent, RE: A, JF;: A, Wi A,
BG: A, GK: A, SL: A, Superb rough style, CTL: A, ML: B,
AL: A, 1.S: A, Excellent, MS: A, HY: A, CCW: A, Nw: G,

. '"Figures in T‘ang Style," By T'ang Yin.

JC: E? Hard to swallow as T'ang Yin; but may be, VC. A, High quality.
BE: B, Fair, RE: B? JF: A, wWF:. B? BG: E. GK: B,

SL: A, CTL: B, AL:AB, ML: B. Ls: B, MS&: A,

HV: A, Not too good in quality. CCW: A, Nw: G,

"Whispering I'ines on a Mountain FPath," By T'ang Yin,

JC: A, VC: A, High quality. BE: A. Magnificent. RE: A,

JF: A, Very fine, WEF: A, BG: B, An academic work sold for cash.
GK: A, S1L. A. Superb; but second to winter scroll on Taiwan, NW: A?
CThk: A, AL: A, ML: A, LS: A, MS: A, HV: A, CCW: A,
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10l, "Secluded Fishermen on an Autumn River,'" Dby T'ang Yin,
JC: A, VC: A, High quality. RE: A, WE: C7 BG: A,
BE: E, Chiang-ts'un-shu-hua-mu called it fake and a bad painting, but the
brushwork and the interprctation seem fairly good to me. Possibly by
Chou Ch'en, or his followers, not too far from the time of T'ang Yin. Fair,
JF: A, Very fine {people who want to be clever say it is by Chou Ch'enl.
GK: A, St A, Superb. See C,C, Wanpg's "Ma Lin'"', CTL: A, Nw: A7
Al A, Mi: A, 1.5: A, Excellient, MS: A, HV: A, CCW: A,

102, "Waiting for the Ferry in Autumn." By CHiu Ying,

JC: A, VC: A, Wonderful, BE: A, Good, RE: A, JF: A,
WE: A, BG: A, GCK: A, SL: B, Good, CTl: A, Al A,
ML: A, 1.5: A, Excellent, MS: A, HV: A, CCW: A,

NW: A? Uneven guality,

103, "Conversation Under Firmiana Trees," By Ch'iu Ying.

JC: A, vC: A, BE: 7 Teculiar for Ch'iu Ying; closer to Chang Ling. Yoor,.
RE: A, JF: Fossibly A, Very interesting work, WE: A, BG: B,

CGK: D, CTL: A, Al: " A, M1l: B, 1.5 A, M3 A, CCW: A,
5L A, Good, but best is large banana plant scroll on Taiwan, Ceondition of
this not at top. NW: A7 "

104, "In the Shade of Summer Trees,' By Tung Ch'i-ch'ang.

IC: A, VvC: B, BE: A, Excellent, RE: A, WF: B,

JF: Never liked the master and still do not after seeing this picture, but suppose
is good,

GK: A, SL: A, Masterpiece. CTi.:. A, Al: A, Ml: B, LS B,

MS: A, CCW: A, Nw: B,

105, "Sixteen Scenes From a Hermit's Life " By Ch'en Hung-shou.

E(:? A Vv Af BE: A, Excellent. RE- B WE: F or E,
JE: F. Low quality, far inferior to Honolulu scroll {and Freer album, for that
matter], Do not believe this to be genuine, k

BG. B, GK: B, SLi A, Superb quality, Lousy reproductions, CTL: A,
Al: A, MlL: A, LS, A, MS5: A, CCW: A, NW: E 7

106, "Verdant Peaks.” DBy Wang Shih-min,

JC: B, VC: C, BE: B, Good, RE: A, WF: B, BG: A. GK: A,
51: B, CTLs A, Al: A, Ls: F, MS: B, NwW: E,
CCW: D, DBy Wanpg Hui, painted for Wang Shih-min,



107, "Landscape After Hunag Kung-wang."” By Wang Chien,

JC: B, V. C, BE: A, Good, HE: A, Wit B, GK: A, SL: B,
CTL: A, AL: A/B. CCwW: F, Nw: E,

108, "Countless Peaks and Vales." By Wang Hui,

JC: A, VC: A, BE: B, FPoor, RE: A, WEF: B, BG: A, GK: A,
Si. A, CTL: A, AL: A CCW: B, NW: B,

109, "Landscape. " By Yun Shou-p‘ing.

JC: A, VC: C. BE: B, Fair. RE: A, WwWF: F, BG: B, GK: A,
SL: B, CTL: A, AL: A, CCW: F, NW: B,

iiﬁ;‘, "Flowers and Landscapes.'” By Yun Shou-p'ing and Wang Hui,
JC: A/B. Some of Wang's fine; most of Yun’'s hard to take. VO A, BE: B, Pox

RE: A, WF: F. BG: A, Wang Hui. B. Yun Shou-p'ing, GK: A, SLe A,
CTL: A, AL: A, CCw: A, Nw: F,

*“Landscapes After Sung and Yun Masters, " By Wu Li.

JC: A. Wonderful album., VC: A, BE: A, Excellent. RE: A, WF: B?
BG: A, GK: A, SL: B, CTL: A.  AL: A, CCW: A, NW: F.

112, "Autumn Mountains After Huang Kung-wang."” By Wang Yuan-ch'i,

JC: A/B, More interesting work by Wang in Palace Museum? VC: A, BE: A, Good,
c RE: A, WF: B, BG: A, GK: A,  SL: B, CTL: A, Al: A
CCw: B, Nw: B,

»

Alexander Soper declined to grade paintings after No, 75; Father Harrie Vanderstappen
_after 102: Jan Fontein after 105, with the note that he was not much if?@resse{% hy the
works of the Wangs in the exhjbition. He adds: "Summing up: the finest ef}ubztmn
 lever saw; sorry Europe cansfot get it, for it could be a real ‘eye-opener’.” Chu-tsing Li
would like to have seen the following in the exhibition {numbers refer to 300 Masterpieces):
.31, 42, 52, 67, 7L, 133, 163, 186 { some because they are interesting pzctares} C.C, Wang
k fcmz}é zhe seiectwn zgmte satxsiasmryg but would have replaced works of untmportant
‘ inters with more. So,Sung album leaves, and works of the following: Hsjao Chao,
w0 'mg Ts'an, Yen Wen-kuei, Liu Kuan-tao, Ta Ch'iung, Hsu Pen, Liu Chueh, Shang Hsi,
uo Heu, Lin Liang, Chou ﬁh en Yao Shou, Wen Po-jen, Wen Chia, Lu Chih, Ch'en Shun,
*@%‘zx }3131 etc,




